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TT ADAME ROUS begs’ to announce that she 
has ae her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, «c., 
to he made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, 
or CRAMER & Co, 


Mes: J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorck Propuction aNd VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE, 
Address—21, een, vatneaineninaacesetots N.W. 


y DLE. RITA FAV, AN Tr has just prere 


from her tour through Ireland. She is re-engaged for 
the Autumn. 


N DLLE. RITA ‘PAVANTI requests that all 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, 
sington, W. 


"ABINGDON VILLAS, Ken- 








i\' DLLE. RITA FAVANTLI will SING Arditi’s 


Valse ‘‘ILMA,” at St. George's Hall on the 23rd, and 
Islington on 29th, 





N DLLE. RITA FAVANTI will SING “NOT 
ALL FORGOT” and “ILMA” at Margate on August 
5th to 10th. 








| DLLE. KATHERINE § AMONA, " Pianiste, 
fi will be happy to receive engagements (either Town or 
Country). Address, care of Metzen & Co., 


35, Great Marl- 
borough-street, Regent-street, W. 





h ISS BERRY GREENING.—This artiste 

may be engaged for oratorios end concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


N ISS KATE GORDON (Pupil of Mr. Beneprcr) 
at begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 


V ILLIE PAPE, eh we Command of 

their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, nenninnaienen 





N R. JOHN RHODES gives Lessons as wie 
in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, Mr. Joun Reopgs, snininanten 8. 





\ R. WALTER REEVES (Baritone), Pupil of 
J Lanspownk CorteLt, is open for Concert Engagements. 
Address, 5, Ricumonp Grove, sinsnaneasiinal — N. 


M R. J. “LLovp, Concert Agent, 
p 


street, Soho. 


74, erwide 





SYDNEY SMITH’S 
FOUR NEW PIECES. 


“BLOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TLPARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF 
Romance, 
PRICE FOUR SHILLINGS. 


HOME.” 


“FRA DIAVOLO.” 
Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





SUNG EVERYWHERE. 


SONG 
THE BELGIAN VISIT. 


“Tong live the Belgians brave!” 


ARRANGED FROM THE NATIONAL AIR 


“LA BRABANCONNE.” 


Price 2s. 6d. 





Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





\ ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





A LADY yo to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pi Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Klizabeth- 
street, —e S.W. 


pe TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 20, Charing 
Cross, London. 





THE BELGIAN NATIONAL AIR 


“LA BRABANCONNE.” 





Pianoforte Solo, Price 3s. 
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OF WELCOME IN HONOUR OF 


German Volksheder Album, 


FORTY SONGS, 

With the Original Words, and an English Version, 
By JOHN OXENFORD. 

Complete, in One Volume, octavo, Cs. net. 


AZ 


i OR SINGLY :— 8. 
D. Gir Wisi — ete DUO aisiva cicaciscnsesscrcceseace 8 
2. The Watchman—Wiichterruf . ceeceedencesces & 
3. The Switzer Boy—Der Sc hweitze rbu. va posses B 
4. Bavarian Song—Bairisches Volksliedchen Sane 60 sees 
5. The Three Roses—Die drei Ri-clein, crccccee 8 
6. Present in thought—Das Gedenken ...... 0.0.0. 0008 
7. The — of love—Liebesqual on 00 Sebeerenee 
8. Good night—Gute Nacht .....0....cccccceeee ce cece 


9. The faithless one 
10. All over—Zu End’ . 
11. A bitter parting— Herber Abschied . 
12, Absence—Der traurige Bua .. .. 22.000 ceesceceeseces 
13. The lover's flight—Flug der Liebe.. 
14, Happy Days—Gliickliche Zeit. 

15. The Mountain Maiden—Abschied von der ‘Tieimath.. 
16. A Song to Spring— Frihlingslie ose onan 4 
17. Constancy—So viel Stern’... 

18 Lovers’ Quarrel—Das gestiirte G HRC sadn soalen <a wa 
19, Complaint—Des Miidcheas Klage ...... 
20, The coy maiden—Herzig Schatzerl ... ee 
21. Oft at her cottage door—Hab’ oft die ganze Nacht... 
22. A Song of the Styrian Alps—Steyermiirker’ placcamepegie d 
23. The Sentine!l—Treue Sold stentiobe eeeeeaewe 4's 


-Untreue , 


ee et 
cocooesooosooscco™ 


ts 
= 
— 


es tons 


ro nets 





24. Cradle Song—Wiegenlied.. 2 
25. A short farewell—Abschied.. 2 
26. Soldier's love—Soldatenliebe .... 2 
27. My Dearest, my Darling—Mei herzig's 2 
28. A light poxsession—Leicht Gepiick 2 
29. From the Dachstein’s height—Hoch vom Dachstein an 1 
30. On the Alma—Auf der Alma .... 1 
31. The Tirolese and his child—Der T y roler utd sein Kind 2 
82. Soft gale of the evening —Wilkommen, o seliger Abend 2 
33. Wandcrer'’s Song—Wanderlied ........ 6.6000. c eens 2 
34. Lonely—Mutterseelen-allein seseeseccesosescesce & 
35. Thuringian Volkslied—Thiringise h cocccccccoscccee & 
36. The Lurley—Loreley 1 


37. Annie of Tharan—Aenne lien Yon Thar ww, coccse 8 
38. A Lament—In einem kiihlen Grunde . 
39. May Breezes—’S Mailhifterl oo 
40. Farewell—Lebewohl ..... 


*.* The Separate Songs are Sold pe “Half pr tee, 





coceococosoooscesoooeooesososses 





Loxpon: NOVELLO, EWER & CO., 
_ 8, » Regents street, 69, Dean- street , Soho, and 35, Poultry. 


tah do ACADEMY OF MUSIC: 
Instituted 1822. Incorporated by Royal C barter, 1830. 
Principal—Profe ssov STERNDALE Benner, 
Vice-Principal—Mr. Orro GoLpscuMipt, 

The Annual Public Concert of this Institution will take place 
at the Hanover Square Rooms, on WEDNESDAY, July 24th, 
commencing at Two o'clock, p.m. 

There will be a complete Orchestra and Chorus, formed by 
the Professors, together with the late and present Students. 

The programme will include Handel's ‘Ode to St. Cecilia’s 
Day,” with Mozart's additional Accompaniments. 

Conductor—-Mr. Orro Gotpscumipt, 
Single Tickets, 7s. 
Family Tickets, to admit Four Persons, £1 1s 

To be had at the principal Music warehouses ; at the Hanover 
Square Rooms; and at the Institution, 4, Tenterden-street, 
Hlanover-square. 





NEW MUSIC.—ROBERT COCKS and Cv.’S 

Circular of Novelties, Vocal and Instrumente], for July. 
May be had gratis and postage free on application to No. 6 New 
Burlington-street, London. 


baie LA REINE GALOP: Pour 
ew BRINLEY RICHARDS. 


; free by post for 26 stamps. 
‘kine Robert Cocks & Co, 


HE BELGIANS’ and the PRINCE of 
WALES'S ANTHEM. 

“The air ‘God Bless the Prince of Wales’ was received with 
as much enthusiasm as if it had been the ‘ Braban;cnne’ itself,” 
—See the Star, July 13th. 

The son free by post for 19 stamps. 
hRin NLEY RICHARDS. 


HE WENO CAP (Wrighton), arranged for 
piano. ; free for 19 stamps. 

RGAN pe CHURCH MUSIC. Apply for 

J ROBERT COCKS & CO.'8 NEW CATALOGL Gratis 


and post free.—6, New Burlington street, London, W., and may 
be had everywhere 


Piano. 


Rn. STOLBERG’S VOICK LOZENGE, — 
LD For invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high ‘character for # 
quarter of a century, "and the flattering testimonials received 
trom Griai, Persiaui, Lablache, and many of the Clergy and 
Stateamen, fully establish its great virtues. No Vocalist or 
Public Spesker shonld be without this invaluable Lozen a 
To be obtained of all Wholesale aud Retail Chemists ta t 





United Kingdom 
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BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPIT GILLOTT 


OT gppacheeidat thoi directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauiry of Mareniat, Easy Action, and Great DURABILITY 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-stre ct, New York, and at 37, Gresechurch-street, London. 


VOUSDEN’S POPULAR SONGS. 








MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

{'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


Paicr 2s. 6d. acu. Post free for Fifteen Stamps. 





CRAMER @& CO.,, 
15, Weatmoreland-strect, Dublin, & 201, Regent-street, London 


Just Published, Price 4s., 
T HE CURRAGH CAMP WALTZ. 
by Kk. DE SELVIER. 
15, Westmoreland-street, Dublin. 


Ww: THER? A new Song. Words by 
Loxore.tow, Music by Chana, Price 3s. 


Cramen & Co., Limited, 201, Regent Street. 


LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 202. 
Separate Numbers. 


Cramer & Co., 











ACT 1. 8. d. 
No.1. Romanza, “ Me pages ed orfana”.,........58. 3 0 
ce rare in ct bree eeoe sans ssectauee: a 
2. Scena e Duetto, “Ah per sempre o mio bell’- 
angelo”.. vercccevercsecccece cooeee eed. and T, 0 
ACT 2 
8. Coro Balk abile, Hola! hola! hola !’, 36 
4. Canzone, “Al suon del tamburro” site i toms is 
M- 3. ‘and Chorus 5 0 
4. Ditto, solo . scandens ceawawe soocsesaan 8 © 
4. Ditto, solo .. errr rr ve ee 
5. Coro e Pres ghier ro, ** Padre eterno signor ” conum 6 © 
6. Ballata, ‘* Son ve reda son ricco d’onore” ,,.... Br. 3 0 
6. Ditto.... errr ae eS 
7. Aria, “M adre, ‘pietosa vergine D ssecccssevecssm. & © 
7. Ditto ‘ bimini © Ss 
8. Scena e Duetto, “Pid tranquilla lalma sento” 
S.andB. 5 0 
ACT 3. 
%. Romanza, ‘Oh tu che in seno en angeli” ,...T. 8 0 
%. Ditto eeeeeee ° wa as 
Ditto ~~ Peter Tee Cor .-. Br. 8 0 
1). Scenae Duettino, olenne in quest’ora”..'T. & Br. 3 0 
11. Aria, * Urna fatale del mio destino” Br. 4 0 
ll. Ditto TEee Tri ee imi che © © 
12. Coro e Strofe, ** Venite all’ indovina” Ss. 3 0 
12. Ditto, solo Ne eee ee . & 0 
12. Ditto do —- 2 2 
13. Arietta, “A buo nh merci rato hi yuol compra we”’..T. 3 @ 
13. Ditto ‘ evidngtsenssend 2 © 
14. Coro, “Pane, pan per carita” sonsee BG 
15. Core, Tarantella Ne lia guerra ¢ la folita’”’...... 3 6 
1. Aria Butla, * Toh! toh! potlare il mondo”....Br. 3 0 
16. Ditto . : soune BS C 
17. Ratap-an, * Rataplan dell a gloria’ ra 
M-S. with Chorus 5 0 
ey SE POD onc atwnwoueindeadles - MA. 3 0 
17. Ditto do an yore * 3 0 
18. Duetto, “Sleale! il segreto fu dunque violato ” 
T. and Br, 4 0 
19, Scena ed Aria, ‘ Miserere ee ee "mn € 8 
Be GD Sédp ea cneedes ervecsesccoocvestee 6 © 
ACT 4, 
20. Aria Bulla, ‘Che? sicte all’ osteriaY’ ........Br. 5 0 
20. Ditto... ee SS 
21. Secenae Due tto, ¢ ‘De I mor ondo | i disiuganni ” sais 
Br. and B. 30 
22. Scena e Ductto, ‘Se caddi ua giorno esanine 
T. and “a 4 0 
23. Melodia, “ Pace, pace, mio Dio!”..............8% 3 0 
i eearete. cavinuhaxee ne ee 


LONDON: 


CHAMER & CO. LIMITED, 
201 Et ET, 





| 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 33s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

Hfow a brave and experienced warrior dwelt within an 
Eastern isle (‘‘and that he’s sfern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a ‘Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimie-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoox. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. ‘The Trial! The Top-spinning!! The 
Tremulousness |!!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-srixyer. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacuery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yiclds—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they’re saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The fell determination. The 
TRaGEpY. The Happy Despatch ! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 








Now Ready. Price 3s. Feap. 8vo., cloth. 
C C E mn OM FR S&S S&S 
By an OXFORD DON, 


Apams & Francis, 59, Fleet-street, 1.C. 





For Four Voices and Piano, to English Words. 
I ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Reagent Street, in the fol- 
lowing variety of case and mounting, viz. :-— 





Guineas. 
Fe AGH oc .os.00. 00.06.00 cn cececnsecececoevesenecsece SO 
In Brace WALxvr . OE EE eT ee 


Iv FiguRED Wasur.. Sula eh Oe teen eee inweée. ae 
In Rosgwoop reer a 
In Pear TREE, TO RESEMBLE : Exoxy ehtenetnne aes ae 
In Rosgwoop, with ALBERT FALL.........000+0+5 30 
In Burr WALNUT, with ALBERT FALL............ 34 
Dirro, with Trusses AND SHAPED Enps.......... 88 
Is PorhaR, Oak, DitzO 2... cccsccccsccsscccccce 
In Mapie anv Gotp, ALBERT Fatt and Trussgs,., 45 
In Figurep Cepar, WITH Do. Do... .ecececeseeeee 45 
In OtivE Woop, with Do. Do......sececcceseee 45 
In Satin Woop anv Gotp, witH Do. Do. ........ 48 
In CoROMANDEL AND GoLp, wiTH Do. Do. ....+2.. 50 
In Amboyna AND GoLp, witH Do. Do. .......... 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Mutaoan 
In Sotip Manoaany, packed in Zine and Shipped... 40 
Ditto, with Folding-up Keyboard ..........e000008 45 


CRAMER and Co. Limite have been induced, from the very 
extensive popularity attained by their Prangttgs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suiles of furniture, when that is 
desired. ‘Their P1anerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 





————————— 


THE LONDON PIANOFORTE COMPANY 
Limirep (Trade-mark “ Dussek & Dussek”). Mane 
factories, 30, Lymg-streeT, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orrick 1x LyMg-STREBT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, s 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOIN GEARY, General Manager 
80, Lyme-street, Camdcu-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
an getrign ere 


Armagh . ORR RS 

Belfast... Sem 

Birmingham .. «be :nc-ew.c0 ae-06.000000 ADs Danaea’, 
Ditto ee weoeeee J. B. Tolkien, 

Bath.. . Wm. Duck. 


Ditto 
Bristol.. e 

an waht’ ae bg Sig os 
TO onon.0s-0d kn dxtaenbd ab eriaeieniens ._E. Spragg. 
Canterbury ..cccccccrcccccccccccsce G. Eastes. 
Cheltenham 2.2.0 re seseccessecece ce C. Hale & Co. 

De -wawk secs caidvnanietow ts ae Finlayson. 

cecal OOO Eee 8 
co mn Cee eee =6=6/)hU 
DTG nn 06.08:40 00 00:40 00:00:60:00:40'00,00 CRMNEE Oe UR 
ED nn. 00 0000s to rer ih eae E. Jobson. 

DUNE oon ect nacastga a nececech | { Methven, Simpson, & 


i) Milsom & Sons} 
P. J. Smith. 








Ditto ne eee * saicmeiaen & Co. 
Edinburgh” 000.00 20:9 . John Purdie. 
Ditto Serres: 


cs RE Pe 
OG oo. os 0 60:00 06.00. 00-00 40.c0ce cc Bs. ee 
GLASGOW 2.6 oe cece cece cece cecececece Je Muir Wood & Co 
TROP OIIG 6.0: 66: 00:00.00:00:-08, 060060 00-4005 Be 
HAUYfad .. 0. sescccccccccccvecccece ce Wm. Heminway. 
Harilepoot .. es Sl 
Huddersfield . eres y CS 
Le paingion oe cccccccccccccccccccece Mir. Mander, 
OD cc.si:duevamseente eoeeseee J. Fred Clarke. 
atl ee eeee Hime & Son. 

ED vnecurdt anes th ee nde Ceenn neh J. Blackshaw & Co, 

DMO: hn 00.00 00 60 00: c0:ce. 0000 0s se00 16 Ce ME Oe 

DUA asccccccccccccccccccccecccce Le G BOSWICKS. 
Manchester .. 60.0 ce cecececeeveeeees Hime & Addison. 

cg Ce TT ees 

DiUttO 0 cccece vocccccccecccccecces GAMES LUMMEF. 

DitlO rose cocccecsccccecece cece cee. Messrs. Forsyth 
Vewcastle 2. sccccer.cocecccccerseeee Nicholson & Son. 
PUPMOMR 00.00.08 se cececccscccccceece MI ROWS, 
Reading ....c cececeves . . Miss Binfield. 
Stourbridge .. . H. Simms. 
Sunderland .... . C.J. Vincent. 
—— ve saies as oa . L. Sharland. 

Ipper Nor wooed ul orwood, ‘and 

Crystal Palace uth Horwed, nd} 5, Berenger & Sons. 











A FORZA DEL DESTINO. 


By Vzxpi. 
Quadrilles on Airs from the Opera .......... 
itto ditto 
La Forza Vdlses ....cccccoccces 
La Forza Galop . 





Cramer & Co. Limited, 201, ‘Regent. street, ‘London, W. 





L,* FORZA DEL DESTINO. 


By Venoi. ‘ 
8. d. 
Fantasia on the an from the Opera. For Piano- 
forte..... Sa Oe CU 
Two Fantasias on Airs. For Piano ...... wee on 40 
Ditt DU .. cvctencs 5 0 
Rataplan ‘Soldiers’ Chorus). Arranged for Piano... 
Harold Thomas 3 0 
La Vivandiére.......... -Brinley Richards 3 6 
Favourite Airs. Arranged for Pianoforte. w. i. Callcott. 
Im Three Books ..ccccccccccccecccccevcccccss COR S O 
Ditto ditto Duets 6 0 


Cramer & Co. Limited, 201, Regent-street, London, W. 





A FORZA DEL DESTINO. By Verop1. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Vzrp1. 
Pianoferte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 


I A FORZA DEL DESTINO. By Vzrpt. 
4 “SwierLy tTHrovegn tur West,” 2s. 6d.; and ‘Tus 
Vocal adaptations in English from 





Marpen’s Paaysr,” 33, 
favourite airs. 


Cramer & Co. Limited, 201, Regent-street, W. 


.* FORZA DEL DESTINO. By Verp1. 
Pianoforte score, 20s. 
Caamer & Co. Limited, 201, Regent-street, W. 

A RDITVS LAST SONG. ‘*LET ME LOVE 
THEE.” Words by Watter Maynanp, Price 3s. 
Cranen & Co, Limited, 201, Regent-street, W. 
Azo 8S “E AMOR ‘DEL MONDO. ”  Com- 

posed expressly for Mdme. Titiens, and introduced by 
her with excellent effect into Nicolai’s opera, “Falstaff.” A 
captivating vocal valse, Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 











G GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 38. 





(The largest in Europe.) 


: ORAMER & Co, Limited, 201, Regent-street, 
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KING SOLOMON. 
I. 
Spake old Solomon the monarch. 
* Allis vanity below!” 
And I would unto his tone hark, 
If I thought he found it so; 
But his platitudes agreed 
Very little with his deed. 


Il. 
In Jerusalem there gaily 
Dwelt his wives a many score: 
Than to look upon them daily 
Nothing gratified him more. 
Thus did Solomon devise ; 
And we know that he was wise. 


Ill. 
Costly was the royal clothing, 
As a monarch’s of the East; 
And of wives and viands nothing 
Failed him at the frequent feast. 
So did Solomon devise ; 
And we know that he was wise. 


Iv. 
Thus, though preachers scold and bicker, 
Vanity it is not all: 
Love and song and goodly liquor 
Chase the humours that appal. 
Solomon did well devise ; 
And we know that he was wise. 


Epicurvs. 








PROVINCIAL. 





‘he Theatre Royal at Cardiff was closed on 
Saturday evening for the present season, to reopen 
the latter end of August. The Bath and Bristol 
company have engaged the theatre this week, 
and have performed to well filled houses; the 
burlesque “Paris” being the attraction. Mr. 
Charles Wilstone, at the Prince of Wales’s 
Theatre, continues to receive a fair share of 
patronage. 





Blind Tom has given concerts in the Mechanics’ 
Institute, Bradford. On both evenings when he 
appeared the Hall was crowded to excess, and 
numbers were obliged to go away without obtain- 
ing admission. The performances were, of course, 
similar to those when Tom was in Bradford a 
short time since. This time he looked fagged, 
and hardly entered into his work with the same 
zest as before, and his imitations of pieces he 
had not before heard were decidedly inferior. 
Mr. W. Morgan was the entrepreneur who intro- 
duced the blind musician to the town. 





At the Theatre Royal, Swansea, the burlesque 
of “ Pygmalion” was produced on Monday, the 
8th inst., with the success which it deserved both 
for the admirable acting and also for the magni- 
ficent scenery and dresses. The cast is perfect. 
Pygmalion finds in Miss Desmonde a charming 
representative, whose acting and singing have 
made her quite a favourite in Swansey. Venus 
is admirably personated by Miss Muntuzue; and 
the Misses Ritta are quite perfect as Cupid and 
the Statue, and excel in singing and dancing. 
Miss Lottie Pitt makes the most of the small 
part of Psyche. Mr. Harvey as Mandane was ex- 
tremely funny, and delighted the audience by his 
admirable rendering of the character. Mr. W. E. 
Travers was very good as Astyages, as was also 
Mr. O. Cromwell as Harpagus; but the success of 
the burlesque is undoubtedly due to Mr. Carl 

towella, whose make up, singing, and dancing in 
the character of Cambyses are really wonderful, 
and deserve praise. Miss Jenny de Brent and the 
corps de ballet execute some pleasing dances in 
an excellent manner. The burlesque has been 
placed upon the stage regardless of expense, and 


) Jules Barbier and Michel Carré, 


deserves much better patronage than it has had 
| thus far. The scenery is painted by Mr. J. 8 
Lennox in his usual masterly manner, and the 
whole produced under the able superintendance 
of the stage manager, Mr. W. 


» 


ht. Ciifton, 


On Thursday night last week a diabolical 
attempt was made to blow up the theatre at 
Exeter. The representative of Mr. Belton, the 
lessee, visited the theatre at eight o'clock, and 
saw that everything was safe. ‘Iwo hours after- 
wards a little girl, who lives in the house attached 
to the theatre, noticed a light inside the pit door. 
She gave an alarm, and the police, with some per- 
sons connected with the theatre, arrived. It was 
then discovered that the gas had been turned on 
in all parts of the house, and two burners at the 
pit and box entrances lit. Had this continued 
two hours longer, a terrible explosion must have 
occurred, the consequences of which would have 
been most disastrous. Five persons occupied the 
theatre house, and there are a number of other 
dwellings in the immediate vicinity. The keys 
of the doors at the box entrance, which were hung 
just inside, were missing, and they must have 
been stolen while the pit door was open in the 
day. The deed must have been perpetrated by 
some one well acquainted with the premises, and 
suspicion attaches to a person formerly connected 
with the theatre. 


A grand concert was given on Friday evening, 
the 12th inst., in the County Buildings, Lanark, 
by the pupils of Mrs. McKeand and one or two 
gentlemen belonging to the Lanark Musical 
Association. The Hall was crowded with a very 
fashionable audience. The program included 
several excellent selections, which were rendered 
in a superior manner. The great sensation of 
the evening no doubt was Miss McGillvray's 
singing of “Una Voce” from ‘Il Barbiere di 
Siviglia:’’ although an amateur, she sang it in 
a style which would have been creditable to a 
professional artist. The only encore of the 
evening however was a duet, which was sung with 
fine feeling and expression by the Misses Somer- 
ville, and the honour was certainly well de- 
served. Miss Irving sang “ Robin Adair”’ to 
perfection; and the rendering of “Tapping at 
the Garden Gate” by Miss Broom—and “I love 
the merry sunshine” by Miss Cassels was re- 
ceived with deafening applause. Being entirely 
an amateur concert the program only contained 
the names of the pieces and not the performers, 
but as it was generally understood and expect- 
ed that Mr. Alexander, a member of the Lanark 
Musical Association and a famous amateur Basso, 
had been engaged as a soloist, not a few were 
dissapointed, as he only took part in the “ Nation- 
al Anthem.” Mr. A. Moss presided at the piano. 
This entertainment was the best of the kind ever 
given in Lanark. 





THE OPERA. 





As we announced in our last impression, the re- 
ception of ‘* Romeo and Juliet” on Thursday night 
at Covent Garden left no doubt that the success 
which Gounod’s latest work achieved in Paris 
would be substantiated in this country. That it 
at once took up the position of a legitimate 
success, could not be doubted. From the opening 
to the close its progress was entirely a triumph for 
all concerned. The audience had long given up 
all endeavour to compare it with “ Faust,” and 
were inclined to accept it on its own merits: 
and these were neither few nor far between. 
Dismissing a detailed criticism of the work itself, 
of which we have already treated in these columns, 
we may advert simply to the performance (repeated 
on Saturday, Tuesday, and Thursday) and to those 
numbers which obtained special recognition. In 


to the conscientiousness of the librettists, MM. 
who have 








the first place a tribute of praise must be paid to} 


stuck to the text of Shakespeare in a very satis- 
factory manner: a fidelity which doubtless con- 
tributed to the success of the opera with an 
English audience. ‘The only point where a gtave 
deviation is made, is in the representation of tho 
marriage ceremony between the lovers on instead 
of of the stage. Gounod has profited little by 
the innovation, for the service introduced is flat 
and unprofitable. But before this point was 
arrived at the audience were fully prejudiced in 
the composer's favour. Rendered by Mdlle. Patti 
(Giulietta), Sig. Mario (Romeo), Sig. Cotogni 
(Mercuzio), Mdlle. Nau (Stefano, the page, other- 
wise Romeo's serving-man, Balthazzar), Malle. 
Anese (Gertrude, the Nurse), Sig. Bagagiolo (Fra 
Lorenzo), Signor Neri-Beraldi, Petit, and Rossi, 
the work was well manned. How excellently the 
principals played and sang is a fact which may be 
accepted at first starting. The first impression 
was made by the opening chorus to which the 
curtain rises—‘Ne di felici Vora protratte”’ 
(‘‘L’heure s’en vole,’ in the original), which 
thoroughly set the audience in good humour, 
and prepared them for the ensuing “Sid baldi 
garzon, sii, vaghe donzelle,’ an excellent rondo 
sung by old Capulet, and one of the most charming 
numbers of the opera. Passing by the vaunted 
“Queen Mab” speech, which is rather quaint 
than striking at a hearing, we come to Juliet’s 
arietta, a thing of vocal brilliancy and high notes, 
effective with an exceptional register, but no more 
concordant with the temperament of Shakespeare’s 
Juliet than if she were suddenly to burst into the 
fashionable verbiage of Belgravia, and sing an 
arietta expressive of the glories of the Sunday 
‘Zoo.’ The arietta, in short, is a flippant piece 
of stage coquetry, full of schoolgirl mutinizre and 
defiance ; though Mdlle. Patti managed to give it, 
by dint of brilliant vocalisation, a chance which it 
scarcely deserves. Far different is the ‘‘ madrigal”’ 
for two voices—tenor and soprano —“‘ Angiol che 
vesti, grazie celesti,” a number in which the well of 
tenderness and emotional passion is sunk deep. 
And throughout the next act the same waters 
run. Nothing could have been more felicitously 
given than the whole of the second act by Mdlle. 
Patti and Signor Mario: the garden scene, with 
its eloquent cavatina, ‘‘ Deh! sorgio luce in Cielo,” 
the scene and chorus ‘‘ Ohimé! deggio abborrirolo?” 
and indeed the whole of the intersected duet be- 
tween Romeo and his love, was a triumph. In the 
third act the quarrel was sustained with much 
empressement and force, creating a marked impres- 
sion. To the page’s song, which is sung defiantly 
by Stefano, and which leads to the tumult, Mdlle. 
Nau did all the justice possible. But the conquest 
of the evening was gained by Malle. Patti and 
Sig. Mario in the fourth act, where the scene lies 
in Juliet's chamber, and the rising day warns Romeo 
todepart. Here the passion and tenderness infused 
into the situation both by the music (which is 
pretty if not profound) and by the just apprecia- 
tion of the artists, called forth the warmest and most 
spontancous applause. From this point the acting 
and singing of the prima donna—good at first— 
went on improving, and the opera increased in 
favour. The last act is considerably curtailed, 
yet bears sufficient evidence of being Gounod’s 
best. ‘Ihe reminiscences of the happier past 
which run through it—the snatches of melody 
which were first heard in the garden and the 
nuptial chamber, constitute effects which though 
by no means new always answer their purpose; 
and their issue in this present opera is to leave a 
very pleasing impression when the curtain is 
down. Of the acting generally we can give full 
praise. Signor Bagagiolo is a most effective and 
picturesque Friar Lawrence: his deep voice and 
sombre air aid in investing the part with all 
needful attributes. Signor Cotogni sings Mercutio 
like an artist. Signor Neri Baraldi is an appro- 
priate 7'y! alt, and Signor Copponi everything that 
is necessary in the Duke of Verona, Band and 
chorus under Mr, Costa’s direction are fully up to 
the standard, and the scenery and appointments 
bear their share in contributing to a success 
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| 
which we do not doubt further hearing will 


render the more assured. 

The operatic event of the week was not a 
musical but a spectacular triumph. On Monday 
night, amid an almost incessant downfall of rain 
and through a morass of London mud, the State 
visit to Covent Garden was paid. ‘Towards 
seven o'clock a goodly throng began to gather 
along Pall Mall, Trafalgar Square, and the route 
to the Italian Opera House; policemen kept the 
ground at open distances, and a guard of honour, 
consisting of a hundred of the Coldstream Guards 
with band and colours, was posted outside the | 
theatre. ‘The decorations of the Floral Hall, 
which served as the anteroom tothe theatre, were | 


exceedingly tasteful. Round the spring of the | 





roof ran arow of gas jets; and here and there, 
from the arches of the iron and glass roof, and | 
between the iron pillars which supported the 
superstructure, as well as along the walls, were 
suspended festoons of pink and white paper roses, 
which were very pretty, but, it must be confessed, 
not particularly in keeping with the more elaborate 
decorations on the floor space. The dome at the 
west end was ornamented in like fashion, as were 
also the coronals, the chandeliers, and the capitals 
of the pillars supporting the nave. 'The space 
between the pillars, from side to side, was barri- 
caded off and richly carpeted, the barriers being 
partially hidden by banks of flowers. Some 
12,000 plants, we are informed, were employed to 
this end and to the erection of a gorgeous floral 
pyramid at either extremity of the building. 
At about eight o’clock the members of the Royal 
Household began to assemble: the Duke of 
Cambridge arrived at a quarter past, and ten 
minutes later the Prince of Wales followed in the 
uniform of the 10th Hussars. His Royal High- 
ness was very warmly received; but the great 
enthusiasm was reserved for the Sultan. At 
about half-past eight the sound of a loud cheer 
from the crowd in the market outside, followed 
by the clang of arms as they were presented, told 
that the Sultan was at the door. The bands, one 
after the other, played the Turkish national air, 
which is not the sweetest piece of music known 
to civilization, and the Gold and Silver Sticks in 
Waiting advancing with the Lord Chamberlain 
(the Earl of Bradford) and the- Master of the 
Horse (the Duke of Beaufort) received his 
Majesty, and walking backwards before him 
with frequent obeisances conducted him to the 
upper end of the hall, where the Turks generally, 
and especially the Viceroy of Egypt, who had just 
arrived, bent over their Sovereign’s hand, which | 
was extended to them. ‘The Sultan, having | 
shaken hands with the Prince of Wales and the 
Duke of Cambridge, and bowed to the company, 
was shown into the large state box, which had | 
been specially arranged for his reception. Four 
boxes in the centre of the grand tier had been 
thrown into one, the apex reaching up to the 
amphitheatre in a massive crown of gold. The 
hangings were of brocaded silk, scarlet and gold, 
edged round with broad rows of gracefully 
pendent lace. Four boxes on the pit tier under- | 
neath, and four adjoining the state box, were also 
appropriated to the Sultan's splendid suite, while 
two portly beefeaters stood sentinel below. The 
remnant of the pit was converted into stalls, and 
when, the whole house rising, the entire troupe, 
ready dressed for the opera, came forward and 
sang the National Anthem, the Sultan ad- 
vancing to the front of his box, the coup 
d'cil was of imposing magnificence. Diamonds 
flashed from the necks of all the ladies, and | 
bright eyes rivalled the precious stones which 
glittered in their costly settings. The rich lace 
and the delicate tints in the dresses harmonised 
well, and the flowers in innumerable bouquets 
lent to the scene a colour which it hardly needed, 
and which yet was not superfluous. His Majesty, 
having bowed to the company, took his seat on a 
chair of state, having the Prince of Wales on his 
right and the Duke of Cambridge and the Viceroy 
of Egypt on his left. In the next box to his right | 





were the son and the nephews of his Majesty, and 
in the box beneath on the lower tier were Fuad 
Pacha, the Uleima, and other members of the 
suite. These followers of the Prophet were vari- 
ously attired; from the quiet and rather shabby 
Turks in plain black coats and red fezes to the 
Albanians in their gold and scarlet jackets and 
pure white kilts, each having a jewelled dagger 
hanging by his side and a star or other decoration 
on his breast. Then “God Save the Queen” 
struck up, and as it ended the curtain rose be- 
tween two Yeoman of the Guard, who were posted 
at the sides of the proscenium, and the chorus, 
led by Mdme. Lemmens-Sherrington, were dis- 
covered. The Ode to the Sultan, specially com- 
posed by Mr. Costa to words by Mr. Bartholomew, 
was sung. It is as well, perhaps, that the Sultan 
does not understand English, or he would be 
little favourably impressed with the poetry of the 
period. For the music intended to honour him 
was set to the following unmetrical and ungram- 
matical rubbish :— 


‘God preserve thee, Sultan, long; 

Ever keep thee from all woes; 

May thy State and thee (sic) be strong, 
To dismay and resist thy foes! 

O may thou (sic) continue great, 
Of thy nation’s love secure, 

On thee may all blessings wait, 
And remain for ever sure. 


O grant this, gracious God, 
And by thy mighty aid, 
Let his potent regal rod 
Be willingly obeyed. 
Let every art increase 
Throughout his beloved land, 
And may he deal the fruits of peace 
With an unsparing hand. 


God of all glory, 
Power, and renown, 
Grant he before Thee 
May still wear a crown! 
Then may he near Theo 
Praise and adore, 
Joyfully hear Thee, 
His God, evermore.” 


An Ottoman ruler may not be an inspiriting sub- 
ject to write verse upon, but there is no reason 
that even twaddle should sin against etymology. 
Mr. Costa’s music was as bare of idea as his 
librettist’s words; and 20 marvel. The opera of 
«* Masaniello” followed the ode, limited to the three 
first acts, and supported by Mdme. Sherrington, 
Sigg. Graziani, Naudin, Neri-Baraldi, Rossi ; 
Mdlles. Anese and Marina Mora. On the per- 
formance we need not expatiate, for it is well 
known. ‘The principal attraction in the house 
continued to be the Imperial and Royal party in 
the state box, and all eyes and opera glasses were 
turned hither. There was little applause through- 
out the opera, to which few persons except his 
Sublime Highness paid much attention. The 
Sultan, however, fixed his eye assiduously on the 
stage, though no one could tell from his expression 
whether he was pleased or fatigued with what he 
saw. The rest of his suite appeared to like the 
ballet most. At the fall of the curtain, as the 
Sultan rose, the entire audience stood up, and the 
British national anthem was played. Their 
Highnesses then left, the audience giving them 
a hearty cheer. In the ante-room of the Royal 
box Mr. Gye was presented by the Prince of Wales 
to the Sultan, who conveyed to him through an 
interpreter his satisfaction with the arrangements 
which had been made for his reception. 











CONCERTS. 





The visit of the Sultan to the Crystal Palace on 
Tuesday was a ceremony little respected by the 
elements. Thefrequent—almostincessant showers 
that not merely fell, but were swept down in windy 
gusts, augured badly for the success of a fétea 
strong attractive point of which lay in the outdvor 








festivities and the matchless Sydenham grounds. 
But inside the Palace the preparations for the 
Sublime visitor could not have been better. An 
extraordinary concert had been announced, and 
extraordinary it was—with a three hours interval 
between the parts. The first part commenced at 
half-past four, before the arrival of the Sultan, 
who at the moment was inspecting the Arsenal at 
Woolwich. That duty over, his Ottoman High- 
ness set out with the Prince of Wales for the 
Palace, and reached it just as the first part of the 
concert was concluded. The singers were — 
Mdlle. Titiens, Mdlle. Christine Nilsson, Mdlle. 
Sinico, Madame Trebelli-Bettini, Madame Deme- 
ric-Lablache, Mdlle. Bauermeister; Signor Mon- 
gini, Signor Gardoni, Signor Tasca, Signor Gas- 
sier, Signor Foli, Signor Pandolfini, Signor 
Bossi, Signor Agretti, Herr Rokitansky, Mr. 
Tom Hohler, Mr. Lyall, and Mr. Santley. Signor 
Arditi and Mr. Augustus Manns conducted ; 
and Mr. Coward presided at the great organ. 
The orchestra was made up by the Crystal Palace 
and the military bands, and the chorus was from 
Her Majesty’s Theatre. The performance took 
place in the Great Handel Orchestra, before 
which a mighty crowd was gathered. Although 
the high prices of admission kept back all but the 
well-to-do classes, the Palace was as full as though 
the occasion had been a popular holiday, and the 
season Whitsuntide. We need not particularise 
the singing at the concert further than state the 
program, premising that it was excellently carried 
out. The first part—in reality a first concert— 
was as under :— 

1. Overture, “‘ La Gazza Ladra” (Rossini). 

2. Duetto, “‘Suoni la Tromba,” ‘‘ Puritani” (Bellini), Signor 
Pandolfini and Signor Foli. 

3. Rataplan, “Al suon del Tamburo,” ‘‘ Forza del Destino” 
(Verdi), Madame Trebelli-Bettini and Chorus of Her Majesty's 
Theatre, 

4. Aria, “Loving smile of sister kind,” ‘ Faust” (Gounod) 
Mr. Santley. 

6. Part Song, ‘‘O Hills! O Vales !” Chorus (Mendelssohn). 

6. Aria, ‘‘Ocean, thou mighty monster,” ‘‘ Oberon” (Weber), 
Malle. Tietjens. 

7. Aria, “Una furtiva lagrima,” ‘ Elisir @’ Amore” (Doni- 
zetti), Signor Gardoni. 


8. Aria, ‘‘Ernani involami,” ‘Ernani” (Verdi), Malle. 
Nilsson. 


9. Canzone, ‘‘La donna e mobile,” ‘‘ Rigoletto” (Verdi), Signor 
Mongini. 

10, Solo and Chorus, ‘‘Calm as the glassy ocean,” ‘‘ Ido« 
meneo” (Mozart), Mdlle. Sinico and Chorus 

11. Ballad, ‘‘ My Guiding Star,” ‘‘ Robin Hood” (Macfarren), 
Mr. Hohler. 


12. ‘Soldiers’ Chorus,” “ Faust” (Gounod), the Chorus of 
Her Majesty’s Theatre. 


13. Polacca, ‘ Vien un giovin,” ‘‘ Freyschutz (Weber), Mdlle, 
Sinico. 


14. First Finale of “ Don Giovanni” (Mozart), Mdlle. Tietjens 
Mdlle. Nilsson, Mdlle. Sinico, Madame Trebelli-Bettini, 
Mdlle. Baumeister, Madame Demeric-Lablache, Signor Mon- 
gini, Signor Gardoni, Signor Gassier, Signor Pandolfini, Mr. 
Hohler, Signor Bossi, Signor Foli, Signor Agretti, Mr. Lyall, 
Herr Rokitansky, and Mr. Santley, with full Band and Chorus 
from Her Majesty’s Theatre. 
15. Overture, ‘‘ Zampa”’ (Herold). 

Between the parts, as stated, the Royal party 
arrived, walked through the grounds and went to 
dinner: a banquet being served up witha taste 
rather rare in the expensive but inextensive 
kitchen of the Crystal Palace. At half-past eight 
the second part of the concert commenced with 
the quartet from ‘‘ Oberon,’’—“ O’er the dark blue 
water.” The feature of the second part was an 
Ode composed in compliment to the Sultan by 
Sig. Arditi to Turkish words by Zafiraki Effendi— 
words printed in Arabic characters in the program 
and sung in Turkish by the chorus: at least the 
sounds they uttered were courteously supposed to 
be the language of the True Believer. The Ode 
will advance the claims of Signor Arditi to ver- 
satality: he has very happily caught the spirit of 
Turkish music, and dressed it in a fashion better 
suited to our Western ear than a purely aboriginal 
melody would be. It is in fact Oriental music 
modified by Occidental culture. After the per- 
formance, which was rapturously applauded, Sig. 
Arditi was presented to the Sultan by Fuad Pasha, 
and warmly felicitated by his Highness. When 
the concert was over, we regret to say a disgrace- 
ful rush took place to the grounds without, where 
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the fireworks were to be exhibited. So eager and 
selfish were the crowd that ladies fainted, and 
there was imminent prospect of serious disaster 
in the impetuous and uncontrollable throng. Bet- 
ter arrangements should have been made for 
guiding the multitude, who on such occasions, and 
especially at the Crystal Palace, are no better than 
a flock of sheep. The display of fireworks was 
truly magnificent, and excited great wonder in the 
Ottoman mind. The program of the pyrotech- 
nic effects will convey some idea of their bril- 
liancy :—Royal salute of aerial maroons; balloon 
ascent to exhibit the magnesium light; rockets 
with stars of various colours ; fiery phosnix; shells 
with comet and tail-stars; set piece in honour of 
his Imperial Majesty the Sultan, concluding with 
a flight of shells; flight of parachute rockets, 
pearl shells, shells with stars of various garniture; 
set piece in honour of his Royal Highness the 
Prince of Wales, concluding with a flight of shells ; 
balloon with coloured magnesium lights; grand 
military salutes with 250 crimson-coloured signal 
lights; cascade of silver fire, from a height of 40 
feet, and extending overaspan of 100 feet; grand 
salvos of coloured shells, pearl streamer shells, 
magnesium shells; peacocks’ plumes, silver and 
gold rain, &c.; signal maroons; brilliant illumi- 
nation of the whole upper series of fountains, and 
the large centre fountain, accompanied by descent 
of comets, magnesium balloons, batteries of guns, 
aerial maroons, followed by batteries of Roman 
candles; grand finale, bouquet of 1500 coloured 
rockets. The finest effect, perhaps, was with the 
illuminated fountains. Until half-past eleven the 
Palace remained lighted, though the royal party 
left for town at a quarter past ten. 

The second of Mr. Sims Reeves’s ballad-concerts 
given at Exeter Hall, on Monday, suffered nothing 
in the point of attractiveness as compared with 
its predecessor. Tne program was rich and well 
supported, containing selections from “‘ Artarerzes” 
“The Farmer’s Wife,” ‘Rosina,’ ‘* Americans,” 
“ Midas,” “Joan of Arc,” “ Mountain Sylph,’’ “ The 
Waterman,” ‘ Gipsy’s Warning,” and other works, 
interpreted by Miss Edith Wynne, Miss Anna 
Jewell, Mdme. Patey-Wytock, Miss Poole, Mr. Sims 
Reeves, Mr. W. H. Cummings, Mr. Patey, and Mr. 
Winn. So legitimate a form of the ballad concert 
is worthy of that support which, on the two occa. 
sions on which the venture has been made, it has 
received at the hands of the public. <A few repe- 
titions of the same, and the success with which 
true art is welcomed will drive out of the field 
those poor imitations of the English ballad which 
have hitherto depended for support upon a self- 
interested artist and a damaging system. 








ENTERTAINMENTS. 





Scarcely had the Crystal Palace recovered from 
the bustle of the Dramatic Féte on Saturday and 
Monday when the Sultan’s visit on Tuesday drove 
Sydenham mildly frantic. No sooner was that over 
than the Belgians invaded the house of glass on 
Wednesday, and the dissipation recommenced. But 
the amenities provided for our Belgian visitors were 
of a very meagre class, and not to be compared with 
the success which attended the Ottoman visit the 
day before. Again, as on the occasion of their first 
effort to receive the national guests, the Reception 
Committee were guilty of extraordinary blundering. 
There was none of them at the Palace to receive or 
marshal the Belgians, who were thus left to their 
own devices, to wander hither and thither, miss the 
most interesting objects which should have been 
pointed out to them by some cicerone, and fight for 
their refreshments in the best way they could. As 
at the Guildhall, the provender fell short of the de- 
mand; the waiting was infamous, and the poor 
Belgians were left for the most part hungry and dis- 
consolate. So they wandered aimlessly about, and 
took what comfort they could out of the balloon 
ascent, the fountains and the fireworks. Even the 
music was left on the shoulders of the Royal Artil- 
lery and the Belgian Civic Guards: the Crystal 


its efforts of the day before. The general impression 
of an observer might have been that a large number 
of Belgians had dropped into the Palace accidentally 
—certainly not that this was a féte organised to do 
them special honour. They were at no time treated 
like guests, but rather as people on the free list— 
visitors who were just tolerated and no more. The 
blame of all this of course rests more on the Com- 
mittee than on the Crystal Palace authorities, who 
could not have foreseen that the Belgians would 
have come over without a head. The only defect in 
their welcome at the hands of the Palace people 
was, as stated, in the supply of provisions. The 
balloon ascent, the illuminations and the fireworks 
all came off very successfully; and the effect of the 
terraces lit up~by volunteers bearing Bengal lights 
was startlingly beautiful. 








THE THEATRES. 





A domestic drama in two acts, from the pen of 
Mr. H. B. Farnie, was on Saturday night produced 
at the Strand Theatre, under the title “ Reverses.” 
Bating a little tediousness in the first act, wherein 
the stage is held for a considerable period by two 
persons who converse about croquét, tracts, cu- 
rates, and a number of hypothetical-fashionable 
subjects which have no concern with the plot, the 
piece is well conceived. It turns on the hardness 
and subsequent contrition of a dissipated knife- 
grinder, who is suborned by a gentlemanly vil- 
lain into assuming to be the father of a young 
lady, whom the discovery of this supposed pa- 
rentage drives from affluence and compels to take 
up a humble position in her father’s cottage. 
After the girl has undergone many hard strug- 
gles with herself in her endeavour to do a 
daughter’s duty to the old blackguard, the latter 
discovers by chance that he really is her father ; 
the miniature of an abandoned and dead wife 
affording the testimony. The discovery produces 
a sudden revulsion. Contrition for past misdeeds 
awakens within his breast; and while he would 
fain enjoy the love of his newly-found child, 
reason whispers that he would only drag her 
down to his level by constraining her to associate 
with so degraded a wretch as himself. He there- 
upon decides upon a great sacrifice; he renounces 
his claim to be her father, and frees her from 
every filial obligation. By a bit of venial burglary 
he has also contrived to steal a will, which re- 
instates her in her former property. Such is the 
story, which is calculated, as may be seen, to 
make the character of the knife-grinder stand out 
in considerable prominence. This part is forcibly 
acted by Mr. Emery, who has been engaged 
expressly to appear in it. The rest of the cast 
includes Miss Ada Swanborough, Miss Johnstone, 
Mrs. Manders, Mr. Parselle, Mr. Robson, and 
Mr. W. H. Swanborough. A characteristic—it 
may be said a defect—of ‘“ Reverses” is a sort of 
“long-lost-brotherishness,” so to speak—a state 
of being in which everybody turns out to be 
somebody else. The daughter of the squire be- 
comes the daughter of the knife-grinder, then she 
is not the daughter of the knife-grinder, but the 
niece of the squire. Then tho knife-grinder turns 
out to bea gentleman born and bred. Then a 
travelling artist, Charley Jones, turns out to be a 
baronet, Sir Arthur Repton. In fact, Longfellow's 
dictum that “things are not as they seem,” re- 
ceives several striking confirmations throughout 
the play, which might as well have been called 
“Surprises” as ‘‘ Reverses.” By the by, they want a 
jeune premier at the Strand. Mr. Parselle is an 
excellent actor—wé should like to see him oftener— 
but he is rather portly and substantial for a walk- 
ing gentleman. It is not fair to ask him to un- 
dertake such a réle as Charley Jones. 

“The Great City” continues at Drury Lane— 
free list open to the Belgians in uniform. At the 
Haymarket “The Coquette” is in its second week. 
The Princess’s retains ‘True to the Core,” but 
on Saturday a new drama, called ‘ The Man 
o’ Airlie,’ by Mr. W. G. Wills, will be pro- 





Palace band being apparently lazy or fatigued with 





Vezin. The French plays at the St. James’s 
have included, during the week, “L’Ami de 
Femmes,” ‘‘ Le Bourreau des Cranes,” ‘Les Idées 
de Mme. Aubray,”’ and, on Friday, “ Le Fils de Gi- 
boyer.” The felicitous “ Liar” has drawn capitally 
at the Olympic, and shows no decrease of popu- 
larity. Atthe Adelphi “ Dora” and “ The Lady of 
Lyons’’ have alternated. Mrs. Scott Siddons is re- 
turning to the Haymarket on the 2nd September. 








FRANCE, 





Paris, July 16th. 

So completely are the principal Parisian 
theatres occupied with revivals that no piece of 
importance has now for a long time been produced. 
A parody on *‘ Romeo and Juliet,” in three acts and 
six tableaux, by M. A. de Jallais, is now being 
performed at the Théitre Déjazet. The piece in 
question, by no means a masterpiece, although 
original and amusing, is called ‘*‘ Rhum et Eau en 
Juillet.’ Rum and water in July! ‘ Panurge,” 
by MM. Meilhac, Halévey, and Offenbach, which 
was to have been performed at the Porte Saint 
Mortin in December next, is put off till the month 
of July, 1868. Mdlle. Scriwaneck, many years 
ago actress at the Variétés, has returned to Paris 
from the provinces, where she has been engaged 
at different theatres for the last eleven years. 
She is now playing at the Folies St. Germain in 
‘« Quatorze de Dames,” by the late Deputy, and in 
the ‘Princesses de la Rampe,” by Lambert 
Thiboust. A review, in four acts and twenty 
tableaux, entitled “Les Plaisirs de Paris,” by 
MM. Choler and Victor Koning, will be performed 
at the Porte Saint Martin immediately after the 
“ Biche au Bois’’ has had its run. Apropos of the 
“Biche aw Bois,” Thiron, who took the part of 
Prince Souci, has been dismissed for having 
manifested a tendency to desert the perpendicular 
for a recumbent posture on one occasion lately, 
whilst attempting to personate the prince above 
named. After nineteen representations only, 
‘* Pore Gachette”” has disappeared from the play- 
bills of the Folies Dramatiques, which theatre 
has retaken “Les Voyageurs pour U' Exposition” 
until the new pieces in rehearsal are ready to be 
brought before the public. The Théitre Beau- 
marchais is going to change hands again. One 
of the ancient co-managers of the Odéon, M. 
Daiglemont, is about to try his luck. May he be 
more successful, or rather, less unfortunate than 
his predecessors! He takes possession on the 2nd 
of August, and intends giving for the inaugura- 
tion a piece, in five acts and tableaux, by MM. 
Chabot de Bouin and Dutertre, entitled *‘ Les 
Trésors du Diable.’ M. Daiglemont himself, and 
Mdme. Dalby, will take the leading parts. The 
Ambigu is actively rehearsing “ Le Juif Errant,” 
to be brought out on the 3rd or 4th of August. 
Clement Just takes the part of Rodin. We are 
soon to have a troupe of Japanese equilibrists 
and tumblers here. They will give their re- 
presentations in the Cirque Napoleon. ‘The 
usual bill posting and puffing has commenced. 
The Théitre International has been a failure, 
and has closed its doors. A scheme for re-open- 
ing it is, however, afloat. The English ballet 
will be kept, and performances, like those at tho 
Alhambra, in London, will be got up. At the 
Cirque de I’ Imperatrice, Papion, a large monkey, 
is executing a variety of equestrian feats exactly 
like those ordinarily exhibited in circuses. He 
jumps over banners and through hoops, and does 
all the acts of a skilled equestrian. Leotard 
is also at this house. 

The Abigu-Comique has resuscitated the fa- 
mous “ Rocambole,” that popular creation of the 
Vicomte Ponson du ‘T'errail, and the lovers of 
crimes and catastrophes may drink to satiety 
of the cup of horrors. The piece is well acted, 
and is decidedly worth seeing as a type of its 
class. Costellano merits remark above all others 
for the effective manner in which he performs 








duced, under the management of Mr. Hermann 


three different characters. .Mdlle. Colombier 
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plays the famous part created by 
Mdme. Marie is put on 
the stage with the usual attention to detail of 
the management of the Ambigu-Comique. 

At the Odéon, Racine’s biblical tragédy of 
“ Alhalie” maintains its suecess. The choruses 
of Mendelssohn have now been substituted for 
those recently composed by M. Jules Cohen and 
performed at the The In order to 
grive full effect to the musical portion of the 
performance it is placed under 
of M. Pasdeloup, to wh 


taste is m iinly due t 


of Baccarat, 
Laurent. ‘The drama 


itre-Franeais. 


the able direction 
e energy and excellent 
he popularisation of classical 
music in France. ‘The singers are chiefly the 
pupils of the Conservatoire and the instrumental- 
ists, all of a high class; the result is eff 


‘ clive in 
the extreme, With re pect t 


o the tragedy itself, 
it is well performed. Beanvallet, formerly of the 
Théitre Francais, plays Joad with dignity and 
Taillade, 
10 exaggeration. 
Athalie as can be 


feeling. i3 Alner, is somewhat given 
Madame Agar is as efficient an 
found in these anti tragic days, 
aud Periga is pathetic and natural in the interest- 
ing part of Josabeth. The Emperor has pre- 
rented the London Tonic Sol-fa Association with 
a special prize for singing, and the awarding of 
it was in this fashion :— 

The Choir of the Tonic Solfa Association of 
London responded to the challenge sent out some 
six months since ago by the Emperor, who 
offered a prize of £200, to tho choir (of any 
nation) which should gain the highest place in 
the competition in Paris. 
off on M. aH * iy the Sth 


The competition came 
, and the presentaton of 
prizes which took place on the day following, is 
thus described by Le Figaro. “ By two o'clock all 
the singers had assembled in the Palace of Industy, 
the two prize choirs being seated in the centre at 
the foot of the steps leading tothe throne. At 
three the Emperor arrived, accompanied by the 
Empress and the Princess Clotilde. As soon as 
the Domine Salvum had been sung, the banners of 
all the competing choirs were carried in procession 
before their Maje 


ties, being lowered as they 
passed the throne, 


as is done at a review. When 
the banners had passed, the prizes were given 
away. ‘The Emperor gave the special prize 
which had been decreed to the English Tonic 
Sol-fa Association, to a young English girl, who 
was much moved and covered with blushes. ‘The 
two conquerors then sang the pieces which gained 
for them the prize so sharply and ardently con- 
tested. Their Majesties then left.” It should 
be added that the prize was given to a choir from 
Lille, in the North of France. It seems that the 
right of the English choir to the prize was 
disputed on account of their being lady voices 
amony them. But their singing was “of such a 
(these were the judges’ words) they 
had a special prize—a prize of Egalement—given 
them, as narrated above. It consisted of a gold 
exhibition medal, a silver-gilt wreath, and a cer- 
tifieate. Mr. Joseph Proudman, the hardworking 
conductor, received also another gold medal, and 
the society of Orpheonists presented him with 
their decoration of honour. 


high order,” 





SHAKESPEARE ON ALCHEMY AND 
DREAMS. 


‘lo the Editor of the Orchestra. 
Sin,—Though very much obliged to Paracelsus 
for his last letter, I think the question of Shakes- 
peare’s alchemy remains pretty much where I left 
it. Your correspondent asks:—*Even though 
Shakespeare fully appreciated the state of being 
under the conditions of artificial sleep, would he 
put a just and delicate analysis of that state into 
the mouth of an ignorant clown; it is contrary to 
dramatic accuracy,” &¢c. Just so; contrary to dra- 
matic art if you wish; but I humbly think not con 
trary to nature. Shakespeare's study or observance 
of nature is something wonderful: dramatic accu 
racy is like ritualistic accuracy; but how fer i 
either or both from “ integer vite scelerisque purus 





” | sold by all drogg 


innocence of life or doctrine? Tinsel and spangles 
may amuse some, but others prefer nature, as in a 
bunch of violets or roses. 

Our Opera friend in ‘ Sonnambula,” in obedience 
to dramatic accuracy, gives the candlestick a terrible 
thwack on to the stage; but it isn’t nature. The 
grave-digger in ‘ Tamlet,” a clown, makes a just 
and delicate analysis of many things: crowner’s 
quest-law, or the doings of poor Yorick, till Hamlet 
said he should ‘speak by the card” or the clown 
would undo him. as Horace long 
ago said, please some persons: dramatic trifling or 
but all this is not nature; and so it is in 
music or the drama. 


“ Nug@ canore,” 
accuracy ; 


Let opera singers adhere to nature more and 
dramatic accuracy less; pre-Raphaclism amongst 
painters is adherence to nature. Tannhiiuser or 
Rubinstein, or the bad taste of Offenbach—not 
Gluck, or Spohr, or Haydn—please some; like 
cheap tailor advertisements, or novels of Miss 
Braddon, or painless dentistry, or Holloway. 

The chief bearing of all this theme on music is, 
perhaps, that as there are seven notes, so there are 
seven colours, other harmonies in architecture, all 
intimately related with four, not five senses. 

Mr. Ingall’s statement is very apposite as to ‘ Al- 
bumazar,” which he supposes a genuine work of the 
bard of Avon. Iwas so struck with many medical 
things in these works, as to the “senses.” I came 
to the conelusion that Shakespeare is more learned 
on medicine than Bacon ; that he must have partly 
edited Ben Jonson's ‘‘ Alehemist;” that decidedly 
Fletcher had something to do with that and other 
works half ascribed to Shakespeare. 

* Jibumazar”’ was published in 1615, but Shakes- 
peare began to write thirty years before: Oberon, 
Puck, the Witches in ** Macbeth,” the incantations 
of Prospero, Christopher Sly are all word for word 
almost out of Holberg and other books of alchemy. 
Ben Jonson's * Sejanus” I find was played about 
1603; Shakespeare’s name appears as one of the 
actors in the performance: a license to act was given 
to him and Fletcher by James I.!  ‘‘ The still vexed 
Bermoothes ” mentioned about 1609 were just then 
discovered, and several allusions medical oceur in 
Shakespeare as to the circulation of the blood, es- 
pecially in ‘* Romeo and Juliet,” just then one of the 
medical questions of the learned world: three-fourths 
of which was well understood but to which Harvey 
added the other fourth. I cannot see any incon- 
gruity in fact in Shakespeare being also just as 
learned as to the ‘ five senses,” as we term them, 
but which are only four. If the ever-talked-of 
Brillat Savarin or any of the cooks knew the fact it 
would be very serviceable to them ; and so in opera 
writing. We want Glucks and Spohrs, not Wagners. 

Iam, &ce., Cuantes Kipp, M.D. 

P.S.—li not taking up too much space in your 
very interesting journal I may mention one in- 
stance of Shakespeare’s accurate observation. He 
says in ‘ Troilus and Cressida,” ‘my cheese my 
digestion ;” he knew the fact that all old people 
digest better their food after a bit of cheese, old 
people rather than young. It remained for the 
alchemy of our present day to discover that this is 
causcd by lactic acid so similar to gastric juice. A 
whole number of your journal might be filled with 
such little medical hints. So our friend Christopher 
Sly refers to his four senses, not five; he did not 
know why. An Italian named Cecco printed a poem 
in 1476 containing a clear statement of the cir- 
culation of blood. The fate of Servetus who did 
something similar made as great a noise as the 
recent death of Maximilian in Mexico. The account 
by Servetus of the ‘ circulation’ differs in nothing 
from that by Harvey. Shakespeaye I think knew all 
these books, as many of the plots of the plays are 
also out of the Italian poets of Cecco’s time. In no 
other way ean we understand his accurate references 
to many medical and alchemical matters. 





IMPORTANT TO ALL woo Sinc.—From 8. Pearsall, Esq., Vicar 
Choral of Lichfield Cathedral, June 12, 1867. —‘‘A lady of 
distinction having pointed out to me the qualities of Dr. 
Loe ck's Wafers, aud I find, by allowing a few taken in the 
course of the day—to gradually dissolve in my mouth, my voice 
becomes bright and clear, and the tone full and distinct. The 
ae decidedly the most efficacious of any 1 have ever used.” 

They have a ple my taste. Price 1s. 1jd. and 2s, 9d. per box. 





“LA FORZA DEL DESTINO.” 
(Turrp Paper. ] 

If the third act of “ La Forza” is exceptionally 
long, the fourth en revanche is remarkably short— 
a peculiarity which is exemplified in many of 
Verp1's works. Verpt is gifted with a perception 
rare among composers: he fully understands when 
his audience have had enough of him. He knows 
where to draw the line, where to make the pause, 
when to write Finis. His dramatic spirit teaches 
him that when all his prepared for the climax it 
should arrive, and quickly. No genius in the 
elaboration can sustain the interest of an 
audience beyond a given point ; sosoon as they see 
what the end of a play will be they impatiently 
await the dénouement. To the accurate com- 
prehension of this, and to the absence of a vanity 
which in many instances protracts the consumma- 
tion and lingers affectionately over uninteresting 
details, Verpr’s success in composing for the stage 
is due. In many of his operas the last act is the 
best. We do not assert that it is so in the case of 
“La Forza del Destino;” yet in the superiority 
of its harmonies the last act of this opera will 
compare favourably with the first three. It opens 
in the convent of the Madonna, with a chorus of 
beggars applying for their daily rations, “ Fate la 
cariti,” and an aria buffa for Fra Melitone, who is 
serving them from a huge caldron, and who 
demanding, “ Che? siete all ostera ?” admonishes 
them to be quiet. The first subject of this aria 
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is a fine dashing bit of melody; and as he 
distributes the charity the jocund brother proceeds 
in jolly ee 
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Il_ res-to, a-voi, pren- de - te - vi, non 
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Tho music here is extremely happy, and fully 
characteristic of the scene which it is designed to 
illustrate. The mendicants help Melitone to 
finish the movement, which is certainly one of 
the best numbers of the opera. An amusing duet 
ensues between the good brother and Gardiano, 
which is the more effective for being short. We 
extract the motive— 
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ga - ni, Vas- 














si - dua pe - ni - - 


Written for two bassi, and sung with much 
humour by Signori Gassier and Rokitansky, this 
duet never fails in its effect. But the chief duet 
of the act, and one of the most striking pieces of 
the work is that which follows, between Alvaro and 
Carlo. The two foes have met: the one believing 
his enemy to have expired from theirlast encounter, 
the other filled with an implacable and insatiable 
desire for revenge. Opening with a passage in 
which the following sostenuto occurs— 











Se cad-diungior-no e@- sa + ni-me, 


\ the duet affords powerful opportunities for display: 
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motive follows motive, all worked out with rich 
orchestration. The tenor takes up the thome on 
the words :— 


a 





Jase ee | ee] 


Vis - si nel mon-do 








ry 


in - ten - do; 


immediately after which we have the Andante in 
A flat, beginning— 


i atiteecnicataaeiie ene 
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Le mi- naccic, i fieri ac- 
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cen - ti por-tin se-coin-pre-ddi ven - ti, 


This is a great ensemble, full of dramatic vigour 
and beauty: nor does the energy abate till we 
reach the concluding presto, 
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when with sword in hand the two enemies dare 
each other to the last contest. 

As they rush off, Leonora enters, with a melodic 
strain ineffably sweet and tender. This Melodia 
is headed in the index with the opening phrase, 
“Pace, pace, mio Dio,” but the melody really 
commences on the words— 











Cru-da sven - tu - ra m’astringe, ahimé, a lan-guir; 


It constitutes a wonderfully effective bit of music’ 
of a species with which Verpr can never satiate 
us, 

The climax is now hurried on. The Scena e 
Finale Ultimo illustrates the last deed of cruelty 
in the cruel opera, comprising in one act man- 
slaughter, murder and suicide. Carlo is wounded 
to death in the duel, and calls for a confessor ; his 
sister, the “hermit,” approaches; he recognises 
her, calls her to receive his last embrace, and stabs 
her in the action. Then the murderer dies. 
Horror-stricken at this last evidence of the ‘‘ power 
of destiny,” and amid the lugubrious ‘‘ Miserere 
mei Deus” of the arriving monks, Alvaro rushes 
up the overhanging rocks, and with a curse on 
heaven and the human race flings himself down a 
precipice. With this gloomy tragedy ends a 
work which—once palliating Verp1’s penchant 
for such horrible subjects—one cannot but admit 
he has treated in a most masterly manner, with 
every regard for couleur locale, and with a display 
of power which we might seek in vain in any 
other living musician. We cannot but think 
that ina great measure the vicious taste of the 
public for whom he writes has made Vern what 
he is. Had a better taste existed, he possesses 
abundant means of ministering to it; and, even 
as matters are, he might have held his own with- 
out descending to the abyss of moral horrors, 
whence he has sought his inspiration. 








REVIEWS. 


[Cramer & Co.] 


“* Long live the Belgians brave.” Song of Welcome, 
in honour of the Belgian visit. Arranged from 
tho Belgian -national air, La Brabanconne. 
There is certainly no need to criticise or praise 

the national air of the Belgians, but a word of 

thanks is due for the timely bringing out of so ex- 
cellent an arrangement. The words adapted go well 


to the music, and wherever they have been sung 
they have evoked the sympathetic applause of their 


‘| become one of our most popular airs. 


“Te Lac.” Méditation Potions. Poesie de A. de 
Lamartine. English version by L. H. F. pv 
Terneaux. Music by Nrepermeyer. 

This well-known poem of M. Lamartine’s has been 
very happily set by the composer. It consists of a 
rather long introduction in E minor, common time, 
in which the voice has a somewhat elaborate de- 
scriptive accompaniment. This is followed by a 
Romance, Andante, in G major, 9-8 time, the melodic 
phrases of which are singularly pleasing and elegant. 
The compass is from D to F sharp. We can recom- 
mend this to every vocalist of taste. 

“The Tender Time of May.” Song. Written by 
L. H.F.pu Terneavx. Composed by M. W. Batre. 
A pretty waltz movement in F, compass from C 
below the stave to F on the 5th line. 





“The Dream of St. Jerome.” 
Beethoven. 


Sacred Song. By 


New and appropriate words have been adapted to 
this piece, of which Thackeray wrote in such high 
terms. The title-page bears his opinion, which we 
cannot do better than quote in extenso:—*‘ Miss 
Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven's 
‘Dream of St. Jerome,’ which always soothes me 
and charms me, so that I fancy it is a poem of 
Tennyson’s in Music. * * * * And the Music 
with its solemn cheer makes us all very happy and 
kind-hearted, and ennobles us somehow as we listen. 
There sat my own wife picking out that 
‘Dream of St. Jerome’ by Beethoven, which Char- 
lotte used to play so delicately.”—‘ Adventures of 
Phillip,” by W. M. Thackeray.—The air is arranged 
in E natural, and admirably suits a mezzo-soprano 
voice. 








[R. Cocks & Co.] 
“The Snuff Box.’ Txtravaganza, for the Piano- 
forte. By Immanven Lrenicr. 


an equal popularity. 


It is very pleasing and by no means difficult. 


** Angelic Whispers.” 
posed for the Pianoforte by F. V. Kornarzsxt. 


instrument. 


ductions. 





“* Thy voice is near.” 
Transcribed for the Pianoforte by F. Martrn1. 


difficulties. 
profitable. 





‘‘ La Brabanconne.” Air Nationale. 
le Pianoforte par Immanvueu Liepicn. 


piece will greatly tend to perpetuate its popularity. 





MUSICAL TORTURE. 








year in the United States. This may be delight 
ful to the piano-makers and also to the piano- 
players, who, as a general rule, heave nothing to 





audience, 





Pleasing and graceful, yet within the reach of any | Prepares to retire. 
one who has attained a moderate command of the | the man who first invented sleep, as he stretches 
There is plenty of room forthe display |*nd turns on his couch; he closes his eyes and 
of taste in the performance of this piece, which is| begins the first bar of his accustomed snore, 
certainly one of its composer’s most successful pro- | when he is aware that a sound of last-trump 


Ballad by W. T. Wnicnron. 


A very good and effective arrangement of the 
Belgian national air, which has been so constantly Half 1 h Sahinad | b 
played during the visit of the riflemen that it has fa “past twelve, and the professional is on the 
Herr Liebich’s | Pinnacle of a musical ecstasy. 


donkey, the “ general public,” who has to bear all 
the burdens of life and receive nothing but growls 
and kicks in return, the announcement that there 
were twenty-five thousand pianos manufactured 
last year speaks prophetically of tortured evenings 
of sleepless nights, of discord, din, and eternal 
jangle. Home comes paterfamilias, tired, used 
up, just narrowly escaped from being worried to 
death. He hopes for peace at home, a quiet hour 
over his paper or cigar, and an early retiring. 
He has no sooner encompassed dinner, and eased 
his mental as well as his sartorial fastenings 
preparatory to a reverie and a smoke, resolving to 
enjoy the sweet hour of rest in spite of headache 
and over sensative ear. His youngest is prac- 
ticing some one of those numerous exercises con- 
structed by professors to entrap the pupils into 
egregious blunders and compel the unwilling audi- 
tors to blasphemously invoke peace and quictness. 
The doors are open on account of the weather, 
each false touch jars on the listener's nerves; he 
stamps, he raves inwardly, he dare not express his 
feelings to materfamilias on pain of being called 
a brute; he throws himself on the lounge in 
despair. Heis just about cooling down, becoming 
callous, when bangripstramdemisemiquaver comes 
from the juvenile owner of a piano on the opposite 
side of the street, who, canary-like, is determined, 
if possible, to outstrnm her rival. The shades of 
night have fallen, quiet people who have business 
to attend betimes next morning yawn heavily and 
think of their couches ; but the pianists, like the 
stars, the deeper grows the darkness, shine tho 
more brilliantly. There is at least one piano in 
every house, sometimes three, all warranted by 
their makers, powerful in tone, arid penetrating in 
resonance. A potpourri of a hundred waltzes, 
arias, marches, exercises, &c.., simultaneously 
strike the ear. ‘The musical and the unmusical 
listeners alike are frenzy. What is Bedlam broke 
loose, the uproar of a primary meeting, the clat- 


This is a worthy companion to the composer's ter of Broadway on a busy day, to this exhibition 
‘‘ Musical Box,” and we have no doubt it willachieve | of a hundred noise making mavhines all in full 
The title is sufficient to indi- | blastedness! But musical, like other paroxysms 
cate the character of the piece, which is written | must abate. 
throughout for one string and in the treble cleff. 


Comparative silence reigns. A piano 
tinkle in the distance, the whinnying of a church 
choir soprano at scale-exercises; a groaning, 
wheezy melodeon, buzzing out a psalm-tune for 


Morceau d’Expression. Com- | the gratification of a music-haunted clerk, is all 


the compound sound that’s heard. Paterfamilias 


Like Sancho Panza, he blesses 


resurrectiveness peals on the air. In a night- 
mare-trance he thinks that all the demons 
of Hades are playing the Anvil Chorus in 
his ears; he struggles and awakes. Thank 


An elegant and brilliant rendering of Mr. Wrigh- Heaven, it is only the professional who lives 
ton’s well known ballad, without any very great |°Pposite, practicing for his next concert, on a 
Its study will be both pleasing and| “cottage grand.” The ivory clawer has waited 


patiently till Nature’s sweet restorer would claim 
the attention of amatuers, that he might not be 


Transerit pour | disturbed by their dissonance, Eleven strikes, he 


is doing his best to break every wire in his box of 
anvils, Twelve proclaims the death of the day, 
but the man of notes is all alive and thumping. 


One—and the 
child of genius is playfully practising the same 
noisy passage over and over again hundreds of 
times, for the purpose of strengthening his fingers 
and causing every wakeful mortal within hearing 
to embrace the fate of the blasphemer. At last, 


An American sufferer from the prevalence of | at long last peace reigns, but frightened sleep 
pianofortes and from their being committed into|has to be coaxed till daybreak to retuan to its 
the hands of well-meaniug but injudicious | wonted customers. 
amateurs, thus breaks forth in a piteous wail:—| omnipresent machine of torture, the piano; and 
The Atlantic Monthly rejoices in that there were|yet the 
twenty-five thousand pianos manufactured last|thousand are henceforth likely to be inflicted 


This is all the result of that 


Allantic rejoices that twenty-five 
-| yearly on an aggravated community! May their 
strings rust, their action be eaten of dry rot, and 
their performers suffer from a chronic deafness; 


do but strum-strum-splutter-bang, from early | for not till then may we hope for literal peace in 
morn till dewy eve, but to that hard working | our ear-distracted country, 








| 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night. 

LA FAVORITA, Leonora, Mdlle. Pauline Lucca; Inez, 

Mille Anese; Alfonzo XI., Signor Graziani; Baldassare, Sig 

Bagagiolo 


Naudin. 


Gasparo, Signor Rossi; and Ferdinando, Signor 


HER MAJESTY’S THEATRE. 


Saturday, July 20, will be performed for the last time’, 


Verdi's Opera, LA TRAVIATA. Alfredo, Signor Gardoni ; Ger- 


mont Giorgio, Signor Pandolfini: Gastone, Signor Agretti; 
Parone Duphol, Signor Bossi; Marchese d'Obigny, Signor Ca- 
saboni; Medico, Signor Foli; Giuseppe, Mr, Lyall; Flora Ber- 


woix, Mdlle. Corsi; Annina, Malle. Bauermeister; and Vio- 
letta, Mdile, Christine Nilsson. Conductor, Signor Arditi. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, 
THAT RASCAL JACK Mr. J. Rouse 
CITY. Messra. J. C. Cowper, W. M'Intyre, F. Villiers, J. 
Irving, J. Rouse, J. Fitzjames, C. Warner, C. Harcourt; 
Mesdames M. Robertson, and R. G. Le Thiere. 


Chatterton. 
And THE GREAT 


THEATRE ROYAL, HAYMARKET. 


Sole Lessee and Manager, Mr. Buckstone. 


PETER SMINK. After which, THE COQUETTE. Messrs 
Howe, Compton, Gordon, Vincent, Weatherby, Coe, &e.; Mes- 
dames Sedgwick, Maihews, Lewin, &c And WilQ WANTS 
A GUINEA? Mr. Buckstone, Miss Burke, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDE IN SICILY 
R. Phillips, J. G, Taylor 
lington, Ashley ; 
SLICE OF LUCK. 


Misses Roden, E. Pitt ; Messrs. 
DORA. Messrs. H. Neville, Bil- 
Miss Kate Terry, Miss Hughes And A 

Mesars. J. Clarke and J. G, Taylor, 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. 
THE MAN O' AIRLIE, by W. G 
ters by Mr. Hermann Vezin, Messrs. E. Price, H. Forrester, 
W. D. Gresham, Maclean, Ellerton; Miss Edith Stuart, and 
Miss Nelly Moore. New Music by Mr. King Hall; Scenery 
by Mr. F. Lloyds and assistants. Stage Directress, Mra. 
Hermann Vezin. 


George Vining. 


Willis, Esq. Charac- 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 


BETTY MARTIN. Mr. G. Vincent; Mise E. Farren. THE 
LIAR Mr. and Mrs. C, Mathews; Mr. Addison. WOOD- 
COCK’'S LITTLE GAME, Mr. C. Mathews; Miss M. Palmer. 
And THE CRITIC, Mr. C, Mathews. 


THEATRE ROYAL, ST. JAMES'’S, 
French Playa. 
LE FILS DE GIBOYER., 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 


REVERSES, Messrs. 8S. Emery, Porselle, Robson, Swan- 
borough ; Mesdames Ada Swanborough, Johnstone, Manders. 
And The Latest Edition of FRA DIAVOLO, Messrs. Thorne, 
James; Mesdames Gwynne, Newton, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG'S DIVERSION. Meesrs. H. T. Craven, J. G. Shore, 
Miss M. Oliver. The Latest Editionof BLACK-EYED SUSAN. 


Messrs. F. Dewar, Danvers; Mesdames A. Collinson, M. 
Oliver. And A MISTAKEN STORY. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

The new COMIC BALLET. SCENES IN THE ARENA. 
Mdme. Gerard, Mdlles. Rochez, Lambert, and Pouel ; Messrs. 
A. and C. Bradbury, Gerard ; the Kings of the Carpet ; Fillis’s 
extraordinary Mandge Horses; Airec’s Wonderful Trapeze 
Act, &c, 





SONGS OF THE RHINE-LAND. 


A SERIES or tnt BEST VOLKS-, STUDENTEN,, 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 


L. H. F. DU TERREAUX. 





Now Published. 
No. 1. TRUE UNTO DEATIL. (Der treve Tod.) 
2. THE LIVE-LONG DAY. (Den lieben langen 


Tay.) 


- 


3. THE MILL-WHEEL. (In einem kiihlen Grunde.) 
4, GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITIUS 
Schlosserqese 71.) 
8. THE LESSON OF YOUTH. (Jahre kommen 


Jahre gehen.) 
PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





CRAMER AND CO. LIMITED, 
201, Regent Street, Lonpon, W. 





NOTICES TO CORRESPONDENTS. 
—_—~—_———_ 

J. C. T.—We cannot insert our correspondent’s letter. The 
gentleman attacked is an accomplished musician and an 
excellent organist, and, we are sure quite incapable of an 
intentional discourtesy. In any case the matter could have 
no interest for our readers. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
—>— 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Astley’s Theatre is in the market. 





played during the winter season at the Gymnase. 





A new opera by the Baron Felix Orczy, called 
the ‘‘ Renegade” will shortly be produced at the 
National theatre, Pesth. ‘The composer belongs 
to the Wagnerian school. 





Diemer, the French pianist, who usually pre- 


good family and fortune. 





Mr. Jobn Brougham has, in conjunction with an 
American author, written a new Irish drama, 
“The Bells of Shandon,” which was recently pro- 
duced at Wallack’s Theatre. 





Mr. Ella has received a vote of thanks from 
the Duke of Leinster, president, and the members 
of the Musical Union Committee for his able direc- 
tion of the concerts of the present season. 

Sax, the inventor of the numerous instuments 
with the prefix of his name—Sax-horns, tubas and 
ophones,—has again obtained the grand medal at 
the Paris Exhibition for a totally new class of 
instruments—trumpets and trombones with six 
pistons and independent tubes. This invention 
enables the performer to produce all the chromatic 
notes and to play in any key without the change 
of crooks. 





It is said that M. Sardou is working at a new | “ Hernani.” 
piece to be called “ Les Femmes du Monde,” to be|that he had already sailed from Guernsey for 


During the vacation at the Royal Opera House, 
Berlin, the manager of Kroll’s Theatre has ob- 
tained permission to play Italian Opera, and has 
mounted the ‘ Trovatore”’ and “ Lucrezia Borgia” 
with much success. 





It is generally reported that the grand piano- 
fortes of Erard in the French Exposition are the 
finest that have been produced by that eminent 
firm. The representative of the family of Erard, 
M. Schoeffer, acting director of the firm, has 
boen made Chevalier Grand Cross de la Legion 
d’Honneur. 





The Florentine Society for the Encouragement 
of Dramatic Art have offered two prizes for the 
two best comedies—one of 1000 francs given by 
the Government, the other of 840 francs by Mdme. 
Ristori. Forty pounds is not a magnificent sum 


PRENTICE, (Der for a Government to offer, but it will doubtless 


tempt amateur authors. 





Malle. Sarolta, the young and beautiful dramatic 
singer who is to appear next month at the Pro- 
menade Concerts in Covent Garden, has accepted 
a brilliant engagement for next season at the 
Italian Opera Honse, Berlin. This will make the 
third successive season during which she has 
played in the Prussian capital. 


The farce of declaring stage-plays at music halls 
illegal was again enacted on Thursday. The Thea- 
trical Law Amendment Society had summoned the 
proprietors of Weston’s, for acting scenes from 
Barnett’s ‘‘ Mountain Sylph.”’ On the hearing of 
the case, the defendants were fined one shilling ; 
costs not allowed ! 





The Baden season has opened with a perform- 
ance by the Stuttgard company of “Les Hu- 
guenots,” and subsequently of ‘* Astorga,” conducted 
by the composer, Abert. The latter opera had 
full success. Sontheim, one of the finest tenor 
voices in Germany, showed himself a consummate 
artist in the principal rdle; Schultzky, Mdmes. 
Ellinger and Klettner were not less worthy in 
their parts. “Il Trovatore” and ‘ Fidelio’’ have 
followed. 





A few journals have amused themselves by 
laughing at the suppositious vanity of M. Victor 
Hugo, who, though he had sworn never to enter 
France so long as Napoleon III. reigned there, 
was yet announced as expected in Paris to witness 
Some newspapers, indeed, announced 


Havre. There is no truth in either statement; 
M. Hugo has not left Hauteville House, and does 
not intend visiting Paris. 





Mr. F. B. Chatterton’s benefit will take place at 
Drury Lane on Wednesday evening next, on which 
occasion a varied bill will be presented for public 
patronage. In addition to scenes from the “ School 


sides at the musical parties of Rossini in Paris | for Scandal,” ‘‘ Henry the Fourth,” and ‘“ Rob Roy,” 
and at Passy, is just married to a young lady of | supported by leading favourites, the French com- 


pany, headed by Ravel, will appear in one of their 
most attractive farces. Mrs. Howard Paul will give 
an imitation of the eccentric French vocalist Thé- 
resa, and singa peculiar “ Sneezing Song,” and like- 
wise a ballad, “‘ King Cash;” and the whole enter- 
‘tainment will conclude with the Jolly Beggars 
scene from the “ Great City.” 





Apropos of a letter which recently appeared in 
our columns, the Atheneum offers the following 
pendent example to the case complained of: “A 
contemporary attacks, with just reproof, the 
desecration of sacred music, as recently illustrated 
by the publication of a set of quadrilles, founded 
on subjects from Signor Rosini’s ‘ Stabat.’ We 
could tell him of a worse case than this, having 
years ago been present at a ball, where themes 
from ‘The Messiah’ furnished forth a set. The 
figure ‘La Poule’ was provided for by ‘He shall 
feed his flock,’ a little curtailed and played in a 
jaunty tempo.” 
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Dramatic literature has lost much during the last 
fortnight in the deaths of Ponsard and Lambert 
Thiboust. ‘lhe first died at Passy, at the house 
of M. Jules Janin, and his exequies were attended 
by a large crowd of personal friends and the 
public. The Emperor of the French and the 
Prince Napoleon were represented at the funeral 
by the Vicomte de Castex and Colonel Ferri- 
Pisani. Lambert Thiboust died suddenly in con- 
sequence of a cold caught while sitting in the 
Théatre des Vari¢tés. 





In order to make up the sum impaired by the 
stoppage of the governmental subsidies to the 
theatres royal of Italy, the shareholders of La 
Scala have had recourse—for the season 1867-8— 
to asubscription of which the public and the town 
council have borne half—in other words 74,000 
lire—each. The sum of 200,000 lire will be made 
up by the balance of 52,000 which remains from 
the last subsidy. The deputies who voted for the 
withdrawal of the subvention are stigmatised by 
the Italian artistic journals as barbarians, tyrants, 
and “ hangmen of art,” and compared to Diony- 
sius and Gessler. 





The “ Permission de Dix heures” has come out at 
Ems with a success which adds another leaf to 
Offenbach’s triumphant wreath. The music in- 
clines more to sentiment than the composer's 
previous lucubrations, and a tendency towards a 
more serious school is apparent init. Among the 
most meritorious numbers, an air for baritone, a 
morceau “Je voudrais faire une connaissance,” and 
a “kissing quartet” are mentioned. The King 
of Prussia, Prince George, the Grand Duke 
Vladimir of Russia, and a crowd of artists among 
whom were Herr and Mime. Jacll, Wachtel, and 
Miss Laura Harris, attended. 





They have an odd way of exhibiting emotion in 
the audience of an American theatre. If the 
following had been written by Mr. Charles 
Dickens it would doubtless have raised a howl of 
execration across the Atlantic as a base slander. 
But as it comes from an American critic, and is 
written in a late number of the New York Tribune, 
we must accept it as true. The writer is speak- 
ing of a performance of Miss Leo Hudson as 
Mazeppa— : 

“Emotion, we have observed, when it affects 
persons who chew tobacco, causes them to ex- 
pectorate in all directions. Emotion thus affected 
many such persons who sat near us on this de- 
lightful occasion, so that they literally poured 
forth their feelings. Few spectacles are more 
edifying than is that of the human heart yielding 
spontaneous homage to genius!” 
We should say not—especially when the human 
heart is sitting near ladies in the stalls. 


The Alhambra Music Hall—one of tho best 
couducted of its class—is rapidly acquiring a 
position in the world of amusement which the 
passing of the new Theatrical Bill will more firmly 
consolidate. When the Belgians arrived last week 
their first visit was made to the Alhambra, and it 
was there that their enthusiasm became fully 
aroused at the national compliment paid them. 
The waving of the Belgian tricolour on the stage 
was the signal for an outbreak such as the walls 
of the Alhambra never before witnessed: swords 
sprang from their sheaths, the whole mass started 
to their feet, and cries rent the air. For once the 
Alhambra was given over to riot; but it wasa 
friendly uproar—a tumult that left only good 
feeling behind it. We hear that new preparations 
for the production at this hall of ballet in an 
extensive scale are in progress. Mr. Milano, the 
well-known ballet master, has been engaged for a 
twelvemonth to superintend the production. 





This year the usual Promenade Concerts which 
open at Covent Garden in the autumn will be 
under the management of Mr. John Russell, who 


has secured the theatre. 
on the 15th prox. with an able musical staff 
led by Bottesini and Johann Strauss, the cele- 


The season commences 


4 
brated German composer of dance music who has 
lately created so great a sensation in Paris. To 
Sig. Bottesini the operatic and classical music is 
assigned, while Herr Strauss will conduct the 
dances, and introduce several of his own composi- 
tious. Among the vocal artists engaged by Mr. 
Russell are Mdlle. Sarolta—a young lady whose 
fine voice is supplemented by rare personal beauty 
of the Patti order—and an old favourite in 
ingland, the well-known Jetty Treffz, who im- 
mortalised ‘“Trab, trab.’’ After the concert 
season is over, Mr. Russell purposes, if possible, 
engaging M. Offenbach to come over and super- 
intend the production of one of his operettas. A 
Christmas pantomime is also spoken of. 








An American “ dramatist’’— Mr. Thomas de 
Walden—has had the ill-grace to “adapt” Mr. 
Slous’s drama, “ True to the Core,’? in such a 
manner that its distorted moral is made to tell 
against the country whose praises it was intended to 
celebrate. The title of the perversion is ‘* British 
Neutrality ;” the wrecked ship is made—not a 
Spanish galleon, but an English iron-clad; the 
venue is at Portland, Me. and Fortress Monroe; 
and the gipsy girl is converted into a Yankee gal, 
The invectives levelled against Spain in the 
original play, and which were applauded as ex- 
pressing the national resistance to foreign en- 
croachment in the abstract, and not as applying 
to modern Spain at all, are, in the perversion, lo- 
ealised, directed against England, and, by keeping 
alive prejudices and misunderstandings which it 
is to the interest of both nations to sink, caleu- 


| 
| 


| 
| 


| 
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considered etiquette. 
fant’? and “ Conky Jem”’ are terms appropriate to 
the pugnacious atmosphere : 
see their equivalents invade the theatrical profes- 
sion. 
perhaps the adjectives and other appositions will 
come next, and ‘‘the Soho Sparkler,” or “ Fasci- 


the streets, the habit is imported, vid the music- 
hall, from the prize ring. 


In tho latter sphere 
liminutives, strengthened with adjectives, are 
“The Staleybridge In- 


we do not care to 


But we have already got to the pet names; 


nating Milly,” Patty, Nelly, or Lizzie, as the case 
may be—will oceupy a line on playbill and 
poster. 


The death is announced of Mr. Leicester 
Buckingham, which occurred on Monday last. 
Mr. Buckingham was only in his forty-second 
year. He was born in 1825, and when about 
twelve years old he accompanied his father, Mr. 
James Silk Buckingham, formerly M. P. for 


| Sheflield, on a three years’ tour in the United 


States and Canada, From 1843 to 1847 he was 
secretary to the British and Foreign Institute, of 
which his father was the founder and resident direc- 
tor. Subsequently he paid a visit to America alone, 
and remained there a few years, travelling through 
the States as a lecturer. His principal subjects 
were “ Mary Queen of Scots,’ “ the Middle Ages” 
—on both of whichtopics he published works— 
“Temperance,” “ Prison Discipline,” &e. His con- 
nection with the theatrical world began at Paris 
about 1851 or 1852, when he held some post at the 
Royal Italian Opera under Mr. Lumley’s manage- 
ment, but he had certainly written one play, if 
not more, at a much earlier date. On his re- 
turn to England he gave illustrated and 
descriptive lectures at the Polytechnic, Panop- 





lated to do positive harm. It is a currish act to 
snarl at the hand which offers bread; but this De 
Walden is mean enough tosteal the Englishman's 
play at the very time he villifies England. Let 


the “De” which he writes before his naine. 
is the insignia of nobility and should not cover the 
pilferer and slanderer. 





Some little time ago, it may be remembered, 
the Flineur of the Star took exception to the fa- 
miliarity with which actors, and especially actresses, 
are accustomed to announce themselves by dimi- 
nutives instead of their full names. There is an 
affectation of intimacy about the habit—a pre- 
tence of hail-fellowship with the public—which 
is extremely distasteful. A transatlantic journal 
alludes to the practice, which is even wider spread 
and more corrupted in America than here. ‘ No- 
thing,” says this journal, “can be much more im- 
pertinent than the familiarity of players who 
abbreviate their proper names to pet terms. 
‘Maggie,’ ‘ Ettie,’ ‘ Kitty,’ ‘Sallie,’ ‘Billy,’ and 
‘Dan’ are all very well in the family circle, or be- 
tween intimates, and even then the taste that 
sanctions them is not to be entirely commended; 
but for an actress, or an actor, to publicly assume 
them is to advertise an intimacy with their au- 
diences which does not exist, and to invite a fami- 
liavity from Tom, Dick and Harry which would be 
as unflattering as it would be disereditable. ‘This 
vulgarism, hcwever, is quite in keeping with the 
others, ‘ popular’ in existing theatricals. We sup- 
pose it is liked because it sounds ‘cunning.’ Cer- 
tainly it is the contrast of formality and respecta- 
bility, which in this instance are almost synony- 
mous. The latest sample of this fancy is to be 
found in the Boston playbills, in which certain 
characters in the soubrette line are advertised to 
be personated by Miss ‘Pussey’ Blanchard. The 
stage at Wallack’s Theatre is to be occupied part 
of the coming summer, too, by an erratic young 
lady whom we have seen fondly announced in the 
provincial programmes as ‘Our Lotta.’ This habit 
of pet-naming favourite players has been picked 
up from the streets, and should be returned 
at once to the urchins who originated it.” Our 








contemporary is right. If not picked up from 


him at least be consistent in meanness, and drop | 
It | 


ticon, and Egyptian Hall. During this period 
and up to the time of his death he was 
a prolific author of dramatic pieces—come- 
dies, farces, and burlesques. Of late years he 
began rather to eschew the latter class of piece, 
and devoted himeslf mainly to the production of 
that kind of drama which in other days used to 
be called in France comédie larmoyante. ‘ The 
Merry Widow,” “Faces in the Fire,”’ and ‘ Sil- 
ver Lining ’’ were especially successful. For seve- 
eral years Mr. Buckingham acted as the dramatic 
critic of the Star. He was at one time a contributor 
tothe same paper of articles on political and social 
topics. 


| 


It has long been the habit of some French cri- 
tics to disparage England as anation with no soul 
for musie. A conclusive answer to this charge has 
just been afforded at the Orpheonic competition 
in Paris, where the London Tonic Sol Fa Associa- 
tion distanced all competitors. They had hardly 
sung a couple of bars-when the judgment of the 
audience was unanimously betrayed in a burst 
of admiration. After the contest, the French 
competing societies appealed against the right of 
the Sol-faists to be admitted en concours, on the 
ground that they had female voices in the choir, 
and thus possessed an unfair advantage over their 
French rivals. It will be noticed that this objec- 
tion was not made at starting, for the French 
societies despised the English association too 
heartily to care whether they competed or not. 
After the contest, things assumed a different as- 
pect. 'The objection prevailed; the Sol-faists were 
voted hors de concours, on the ground of female 
voices; and the prize of 5,000 francs and crowns 
of gold was awarded to the next best society, the 
Société Imperiale des Orpheonistes de Lille. But 
the Emperor was so pleased with the singing of 
the Sol-faists (he had heard them at a private 
audience) that he ordained a special wreath to be 
made for them, and two medals were added to the 
gift. The part-songs on which they took their 
stand were ‘“‘A Hunting Song” by Hullah, and 
Smart’s “Shepherd's Farewell.” We believe that 
arrangements are in progress for the appearance 
of the Association at the Crystal Palace; and itis 
also added that they are promised an audience by 
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Royalty, though hefore the last arrangements are 
perfected it would be premature to indicate the 
probable locale. 





POPE AND TURK MUSIC. 

All amateurs learned in hymn tunes and chorals 
well know the once celebrated ‘ Pope and Turk’s 
Tune,” composed by Luther to give musical 
weight to his prayer on preservation against the 
Pope, the Turk, and the Devil; a request thought 
80 necessary in our early Reformation days that 
it was inserted amongst the Litanies of our 
Church. We have ceased to associate the Pope 
and Turk with the Prince of the Powers of the 
Air, but once a year we, as a nation, offer up an 
entreaty for the conversion of the Turk in com- 
pany with all Jews, infidels, and heretics. And 
no one sings “The Pope and Turk’s Tune” now- 
a-days, if we except its occasional chanting by 
the Marquis of Westrmearn, the Bishop of Car- 
Listk, and Mr. Wratiry the victim of the 
Jesuitical press in the gallery at Wesminster. 
Monammen was no Luruer, although the latter 
was of as warlike a spirit as the former, 
and hated the Pope as heartily as ever the 
Turk hated the Christian. But Lurner wes a 
musician—and a chureh musician, and, what 
is more, the people’s church musician. THis 
short-sighted notion—that of grouping the Turk 
and Pope with the Devil—has passed away, 
but his vocal chorus of the great congregation 
has gone on from strength to strength, and has 
made national worship in music the fount of all 
great art in music. Momammep eschewed the 
choral, and thought bet little of the choir in the 
High Cathedral at Jerusalem. He was the 
advocate for prayer, Luruer the apostle of praise 
insong. Tenee the Turks have no music, and 
the two Lutherans, HWarnpen and Bacn, are the 
Smakxesreare and Miron of harmony, and the 
lawyivers for beanty and passion in song to all 
the world. 

The spectacles that have taken place in Rome, 
Paris, and London within these last two months 
stand almost unparalleled in the history of Europe. 
With their political bearings we have nothing 
to do, and view them only from a musical 
here was music in that marvellous 
Temple of man's devotion to the Divine 


point. 


the metrical version of the Jubilate—the favourite 
Introit of the Protestant English and Dutch, that 
we find the prayer in ‘‘ Masaniello” the Litanies in 
the “ Huguenots,” the ** Don Carlos,” and ** Romeo ;” 
in truth the theatrical prayer element is getting 
rather too much of a bore, because too plainly a 
gross farce and manifest hypocrisy. It culminated 
to the highest of pyramidal heights the other 
night in the piously conceived but strangely ex- 
ecuted Litany for His Majesty, the Sultan, at 
Covent Garden. ‘ Please, your Majesty, don’t 
hang Grorce Wiruer,” said Sir Joun Dennam to 
JAMES the First, “that it may not be said I am 
the worst poet alive.” These are not hanging days, 
fortunately for Mr. Witittam BarrHuoLomew— 
Mr. Gyr’s Dr. Warrs on Monday last on the 
stage of the Garden—for if bad verses be visited 
with the sus. per coll., and the concocter of the 
worst be the first uplifted and down-dropped 
penitent, the Dr. Warts of Mr. Gye has had a 
narrow escape. Whoever may be the modern Sir 
Joun Dennam, Mr. Wittram BarrHoLemEw must 
(to use the old Newgate phrase) have suffered. A 
jury of psalm-poets, with THomas STErNHoLD for 
foreman, would have hung him. A jury of Choral- 
makers, with Martin Luruer for foreman, could 
have done no other. 

Of Mr. Costa and his music wo say nothing— 
just, however, hinting that it it is not good for 
soul or body to be found in bad company, and 
engaged as an accomplice before the decd. 

Our new Turkish music has proved an awful 
failure, almost as overwhelming as the new 
hymno-musie at the Paris exhibition. The 
French. hymnologists have turned ont the most 
wretched doggrel, and the French composers 
have added a disastrous lustre to the miserable 
rhymes. Mr. Ruskin says that music to be 
good must either speak of joy or grief; there 
must be a sense of passion in it. There was no 
joy in any of the Paris chorals, but the composers 
one and all came to grief if this be a satisfactory 
conclusion to Mr. Rusxtn’s canon. The Turk has 
no music, and we have no music for the Turk. 
Itis a pity. But there is some Turkish music 
existing. There is a prayer, or a skreed of | 
some kind, by a company of dervishes, composed 
by Brrruoven, which, if this great poet in sound 
had never written aught else, will ever mark him 
out as one of the most inspired and extraordinary 
musicians that ever lived. It is the wild cry of | 











Origin of all art at the magnificent Festival 
of canonization celebrated in the Eternal City | 
some few weeks since, and the text T'u es Petrus 
has given repeated opportunities for the grandest 
forms of choral counterpoint. And whilst our 
knowing organists and cunning theorists were 
laughing and sneering at the Te Deum of Bishop 
Amnnost, Bishop Hinary, or whoever may have 
compiled the old tune, five hundred bishops and 
some thousands of priests, and we know not what 


chorus, were singing it in the grand sanctuary 
of St. Peter, amid the tears of thousands and 
thousands—for this part of the service was unde- 
niably the great feature of the Festival. It was 
a solemn, grand, and majestic act of praise, fit 
for angels to join in and martyrs to rejoice over. 
It was the only congregational portion of the 
office or function —a common faith and hope 
breaking forth in blessing, honour, and glory 
to the Giver of all power, wisdom, and strength. 
It was a Lutheran Lobgesang in the strongest 
fortress of Roman Priestdom. ‘The peculiar life 
of the old Te Deum music is that of real 
heart and intention—the spirit of truth rests 
in and over it, it is not a play of sounds, a 
horizontal platitude of cadences and bars. Modern 
Roman composers of course have exhibited an 
immeasurable advance in art and science—but the 
art of composition as a religous art may be said to 
have died out with many, if not with most, of the 
Alla Cappella workwrights. But it is to such 
fames as those of St. Peter and the Metropolitan 
temples in Christendom that we owe the rise and 


progress of all real progress in music. It is to the 


Ambrosian J'’e Dewm, the Luther Vater Unser, and 


|remain a record of the faith of the Mohammedan 


| 
faith of the ignorant, credulous, and deluded fa- | 
natic, springing from the high imagination of | 


the deep and stern Pantheist; and it will ever | 


when Monammep and his notions of Cultus shall 
have passed into oblivion. We touch not upon | 
Breruoven’s other Turk’s-music; our point has | 
been simply the condition of music as an art in| 
any nation with which religious music is of no | 
small consideration. | 





en 


THE DRAMATIC COLLEGE FETE. 


Another of the annual exhibitions of buffoonery | 
which tend to bring the stage into disrepute, and | 
strengthen the cause of its few but truculent ene- 
nies, has come and gone. The eighth yearly Féte | 
and Fancy Fair, held on Saturday and Monday | 
within the Crystal Palace, was only a shade more | 
boisterous and vulgar than its recent predecessor. | 
That it could be much worse than those of late | 
years was hardly to be expected. Doubtless in the | 
low depth to which we have come in the social | 
aspect of these theatrical riotings there may yet | 
be a lower deep in years to come. It can only be 
said that we are getting to it gradually. The} 
present exhibition was certainly bad enough. As 
on previous occasions, the stalls were held by a 
dozen third and fourth-rate actresses, among whose 
names were only to be distinguished two that carry 
any weight in the histrionic world. The booths | 
were held, as before, by the Adelphi clientéle and 
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tainment, and a body of amateurs who, by black- 
ening their faces, endeavoured to cover their 
manifest lack of ability. This year an additional 
tax was attempted on the crowd of starers and 
loungers, shopmen and servant-girls who repre- 
sented the general public, by paling off the ap- 
proach to the stalls, and demanding a shilling a 
head for the privilege of being importuned to buy. 
But the starers and loungers were not to be taxed, 
and contented themselves with staring and loung- 
ing behind the rails, and contemplating the 
“ladies” at the stalls as so many interesting 
specimens in a human bear-garden. So the rails 
were done away with and the public admitted, 
after which the coat-pulling, button-holding, im- 
portuning, and begging went merrily on as in 
previous years. A grim saturnalia prevailed 
throughout. Women who are supposed by virtue 
of their profession to live two lives: “one which 
the world beholds,” and one as fairly entitled to 
respect as that passed by the most quiet and 
unobtrusive of their sex, here demonstrated that 
they could transfer into their private capacity 
the boldness and effrontery which stand them in 
good stead in some stage-parts. Nay, more: the 
disfigurements which are an essential adjunct of 
the theatrical life were assumed with the theatrical 
airs and graces: the powder and rouge shone 
glaringly in the light of day; and ‘hollow 
hearts” wore a mask which was only too obviously 
fitted for the footlights alone. On the outskirts 
of the crowd professional rowdies pulled about 
giggling servant-maids, and worried them to buy 
flashy trinkets and articles of kitchen vertu, while 
their colleagues of the other and bolder sex did 
a similar office with the men. Large sums were 
asked by painted women, whose outcome was the 
pantry and sphere of action the ballet, for the 
privilege of pinning flowers to masculine button- 
holes; and cigars attained a goodly price when 
moistened with vermilion-tinted lips. 

Through all the saturnalia a ceaseless din 
prevailed. The noise of gongs, the blaring of 
trumpets, the shouting of the touts stationed on 
booth-platforms, supplemented by the treble of 
the feminine mendicants at the stalls, completed 
a music of the spheres appropriate to the charac- 
ter of the revel. The Viceroy of Egypt arrived 








and looked down with curiosity at the scene: 


doubtlessly regarding it as a species of western 
Gehenna in which the Feringhee is tortured for 
his unbelief. We believe he bestowed five hun- 
dred guineas to the College and a similar sum to the 
Restoration Fund. It wasa pious deed if perform- 
ed with a view to alleviate the Purgatory he beheld. 
If the gift could save us from a like spectacle next 
year, we should hail the Viceroy as a real bene- 
factor to the dramatic profession. 

The stalls, Fairy Post Office and Gipsy Cave, 
tenanted as we have stated, by persons whose 
public life is not sufficiently prominent even to 
render them of dubious acquisition in a pro- 
fessional raree-show, presented the same features 
as on previous occasions. The Aunt Sallies lan- 
guished till Mr. Bucksrone came, and Mr. Bucx- 
STONE, when he did come, was indisposed and 
could not stimulate them. He was the only 
gentleman who represented the managerial ele- 
ment in the revels, and he took little part in the 
proceedings. In another part of the building 
Mr. J. L. Tootz represented—or misrepresented 


| —the interest taken in the affair by intelligent 


actors, by delivering a farrago of nonsense termed 
a lecture on Japan, and punning on his own name, 
He was assisted by Mr. Paut Beprorp arrayed as 
a Japanese, who talked gibberish with his brother 
actor, and by that unfortunate dwarf known as 
Japanese Tommy. By this trick and by exhi- 
biting to his audience an uninterrupted view of 
nothing which was termed a peep-show, Mr. 
Tooue successively filled his booth. It is to be 
regretted that a clever comedian should stultify 
his admitted powers by private buffoonery, ex- 
hibited in coadjutancy with the Great Vance and 


its Haymarket allies, a number of music-hall| his confraternity who more appropriately fill the 
singers, a couple associated with peripatetic enter- | field. For the Great Vancz was present with his 
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associates in “the Hall of Merry Momus,” and 
really appeared in his proper element and with 
concordant surroundings. When the Dramatic 
Féte is handed over to the artists of the music- 
hall, the taproom, the pantomime and the ballet, 
and when the last of the higher class of the pro- 
fession have deserted it, we shall be better able to 
estimate its character at its true worth. 
‘“‘Richardson’s Show” was parodied by some of 
the Adelphi actors; the Payne family’s panto- 
mimic Donkey was announced, but did not appear ; 
and in the Egyptian Court Mr. and Mrs. Howarp 
Pavut essayed an entertainment which was in- 
andible in the din. Elsewhere were the feeble 
amateurs known as “the White Lilies of the 
Prairie ;” the “Royal Living Miniatures” from 
Cremorne; the Punch-and-Judy sustained by an 
Adelphi actor who writes for the minor theatres ; 
a phenomenal pianist with a pseudonym; anda 
few straggling conjurers who spun hats, showed 
performing dogs, and imitated popular actors. A 
burlesque Menagerie in which stuffed animals 
and disguised human bipeds formed the show 
of beasts, completed the list. It is to be pre- 
sumed that the College of Maybury has benefited 
by the pranks of Saturday and Monday. The 
return of admissions by payment show a falling- 
off of several thousands of shillings as compared 
with last year’s result; but even with this de- 
crease the College must have netted a fair sum. 
It would be hard if out of so much folly and bad 
taste some little good were not procurable. Whe- 
ther the same if not a better result could not 
be attained by more reputable means, is another 
question. And even one’s satisfaction at the sole 
benefit to be seen in the mummery is tempered 
with the sad reflection that so much is annually 
raised to do so little. The bare comfort of a 
score of superannuated actors supported by a most 
expensive executive is dearly paid for by a rioting 
and junketing calculated to do the dramatic pro- 
fession more harm than all the fulminations of 
sanctimoniousness have ever afforded. 








MUSIC WITH THE SOCIETY OF ARTS. 





Music and murder sound strangely together, 


and yet if the invention of music be traced to its 
fount, the ‘practice of harmony comes from the 
JUBAL, the notorious 
organ builder of antediluvian times was the great 
great grandson of Meruu-sarn, and the latter 
the great grandson of Cain the fratricide. 
Possibly for the credit_of poor music, ADAM may 
have had somewhat to do with the Junat organ, 
for the father of Juba may have had numberless | Caucasian manslaughterers—and as far as respects 
opportunities of talking with our first father upon 
music and its mysteries. The deluge washed away | murder without intermission. 
the organs of Father Jusat, and unless one was | tence of expounding the natural laws of harmony 
taken into the Ark, nothing will ever be known of | « vertical,” or melody “ horizontal,” the old modes 
the character or value of this Canaanitish inven- | of shortening its existence have been laid aside, 
Should the Ark be resting on one of the | and others more summary made fashionable. The 
peaks of Mount Ararat—hermetically sealed| gain to the public has proved a loss. 
within a silver crest of unchanging ice—and it is | Trmorueus was a dangerous professor—he made 
reputed to have rested on some land point, just| Great ALEXANDER murder his bosom friend by 
the height of this stupendous elevation—it is|one tune, and playing another bowed the world’s 
not impossible to imagine that when the sun|conqueror ina flood of tears over the dead body 
shall blaze down with rays irresistible so as to| of his victim. 
break up the diamond case, both ark and organ | Castor of his time to kill his faithful Pontux, and 
may be revealed—the one to the confusion of all | another tune of like lunatic propensities set on an 
disbelievers in the universal rush of the waters, | ancestor of King Curistran of Denmark to hammer 
and the other to the intense delight of the be-| out the brains of the best of Prime Ministers. 
lievers in traditional and unwritten counterpoint. | Old world music had however its sunny side, and 
Mashallah! The Sutran sleepeth in Buckingham | there were pathetic keys and Scots-like or rather 
Palace, and the Crescent is floating over the/¥Fenian-like chorals which not only softened the 
chimneys thereof—who can say what may ‘not | passions of Canaanitish musicians, but turned the 
The Society of Arts is n/ lioness into the doe, and the wolf into the lamb. 
wonderful institution, constitutes committees of | All miracles of this sort have vanished. Owing to 
enquiry touching occult mysteries, and gives | sacerdotal stupidity” and “Gothic barbarity” 
orders of merit to all persons of guessing and| music got put in irons, and for a time “ exit 
It is turning inside | music.” 
out the long hidden contents of the ark of science, | for all new hymn tunes are pronounced “dum 


loins of the first murderer. 


tion. 


turn up in these days! 


imaginative temperament. 


and reconciling Genesis to Geology. 


Whatever of music Apam may have known—| nothing to sing. Evcrrp and his Canon are mere 


theory no doubt passed onwards to the harmonious 

boat-builder—for the Ark was a harmony. Noan 

had three sons: Suem, Ham, and Jarpner. The 

first was a good boy, the second a bad one; and the 

third we ought to speak well of, since his children 

have given the world a system of part-music and 

glee singing of immeasurably older date than any 
cantilenas supposed to come down from Mosss or 
Davip. So we are required to believe. It is 
asserted that the Semitic Esor (from whom came 
Axsranam, Isaac, and Jacos) knew nothing of 
harmonious song, and that there was no organ 
in the city of Petra, and no quartet singing 
between Jos and his friends; but we are assured 
that Macoe taught the Russians how to use their 
strange bands and sing their part songs of 88:81 
and 125:128 intervals, and that the Cimmerians 
somehow or other drafted part-singing into the 
extreme north—a most fortunate circumstance, 
because from this our Saxon and Danish ancestors 
acquired the habit of glee singing at a time when 
the old world of civilisation knew nothing of the 
art, and the new Christian world was if possible 
worse off in this respect. Whilst at Antioch, 
Milan, and Rome, with the lyrics of Sonomon’s 
hymn book in the churches, the ignorant priests 
could only boast a fertile facility of melodizing 
barbaric cantilenas, which afterwards culminated 
in what we know as Gregorian tonalities, the gentle 
and chivalric race around the Northern seas were 
pleasantly and peacefully engaged in composing 
and singing extemporaneous three-part tuneful 
crystals, and in their moments of rest pouring 
out some sort of fiery spirit from the skins of 
their enemies and quaffing it down out of the 
skulls of the vanquished. But the most extra- 
ordinary fact required to be credited by the 
believers in this monstrous theory is—that whilst 
the descendants of JapHEet went north and taught 
counterpoint—national songs, the Javanites— 
sons of JapueT and progenitors of the Greeks— 
knew nothing about music, and hence the Greeks 
had never any memory for melody, and were 


with harmonic combination peculiar to the tribe. 
Music and poetry could not get on together in the 
South, but music and murder could do so in the 
North. How piteous it is that music should have 
sprung from Carn and his offspring, the poly- 
phonic murderers ! 
Dervishes or devotees of music have ever 
walked in the steps of their forefathers— the 


abstract music have been keeping up the game of 
Under the pre- 


Father 


A tune of ANnTIGENIDEs led the 


The pretended revival is a failure, 


dum,” and each last brand-new opera offers 





and we feel assured he knew quite as much, if 


deprived of the inborn faculty of enriching tunes | a third limit. 





not more, than any child of his that has yet|Nomes now patronised are the varied forms of 
appeared—he could have communicated to the| the Dance. 
father of Junan; and as Jupat and Noan lived | dance music, whether vertical or horizontal, defies 
together for some five hundred years, the Adamic | the myths of harmonical conjurers. 


Ilumanity insists on the dance, and 


There is not 
a theorist mentioned by Fasrictus but would 
have found an orthodox bass to a modern polka : 
Atyrivs could have written it down and GaupDEN- 
trus placed it in his two diagrams. 
Fortunately for high art music, the Society of 
Arts has taken its unprotected condition into 
consideration, and strongly recommended its 
study to the rising youth of the country. A 
modern Baccutvus Senior, installed by the society 
annually, issues his questions touching, like Arts- 
TOXENUs, on the popular side; like ARisTIpEs 
QuINTILIAN on rhythm; like Nicomacnus on 
harmony ; like PyrHaaoras on the primaries ; and 
like Evcnrp on these and the secondaries. Music 
is now made a question of locomotion from east to 
west, from left to right, or the bottom of the key- 
board of a piano to the top of it. Sounds aro 
either black or white—all strictly chromatic— 
wherever there are two white keys and no black 
between, here lies a tone; and when there is a 
short key between two longs, there lies a full tone, 
Fall tones are sharp tones. and half tones are flat 
tones, and a sharp second is a tone and a half, 
because thero are three keys between the two 
outsides. This is the real way to distinguish 
sounds, their connections and differences. For 
the gratification of the learned reader and tho in- 
struction of the unlearned we venture to quote a 
few of the questions laid before the youthful 
students in music at the recent examination at 
the Society. 
“Given the scale of G minor, write it out in 
every form with which you are acquainted?” a 
query which would have been better put in these 
terms—“ Given the sound G as tonic or key, write 
out the minor modes of the key ancient and 
modern.” Gurpo’s scale (for he first,applied the 
word) was a ladder of hexachords; with us the scale 
means a catalogue of all musical sounds, the limit 
being related, or musical, tones. Non-related tones 
are out of the scale. This is the first limit. Next 
follow the sounds of the key, another limit; and 
then the sounds of the different modes of the key, 
And it is only by a clear apprecia- 
tion of these limits that the entire of music can be 
taken in and digested. But the question itself is 
almost illimitable. There are the minor modes of 
the Greeks, the minor modes of the Old Church, 
of Glarean, of the Orientals with their Ragas, 
Raginis, and their 84 divisions,—and the modern 
German Euclids have found out and discussed we 
know not what number. If the four forms of the 
minor mode now in vogue be intended, the limit 
should have been distinctly marked and defined. 
We proceed to another query. ‘ What is meant 
by achromatic scale?” Does this mean “ What 
is the great chromatic scale P” or, ‘ What is the 
chromatic scale in any key?” The chromatic 
scale is a fact in musical science, and is not de- 
pendent on anyone’s meaning about it. Every key 
sound has so many chromatics, and no more, 
There is a limit on all sides; and the query should 
have been preceded by this—‘‘ What is a chroma 
sound, and at what divisions of the key do these 
kinds of tones arise ? 

The next inquiry is puzzling. “In what major 
scale only is the following—and why?” Then fol- 
lows the example— 


e 
The answer may be, “In the key of G flat, 
major; thus— 


Rows 


i 
| ! 


—But why it can be only in G flat, major, when 
it can be found in so many more keys, passes our 
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mummy and dust, and the only impressionable 
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The next question is hardly less embarrassing. 


“In what scales is the following ?” 


a 
a — 
————— 
—notes, of themselves meaning nothing, or rather, 
any and every-thing, for seven notes are made to 
symbolize, in one way or the other, the whole 


world of musical sounds. “In what scales ?”— 


?”’ Tf so, accord- 
ing to some modern theories we have been com- 
pelled to read, these two sounds are in every key 
under the sun. The question is so loosely put 
that it might be made to entrap the most accom- 
plished student, however thoughtful. 

Then comes the demand, “ Add a major second 
to E, a major third to B, a perfect fourth to F, and 
an imperfect fifth to C.” If these sounds are 
given as tonics, it should have been so stated; if 
not, the real distance of the sound sought for is 
dependent on the position of the sound given in 
its key. 


Does this mean “ In what keys 


Here again is a limit and a certainty 
put upon uncert iin nomenclature. 

‘The examinant is asked, ‘‘What are the roots of 
D in the bass, marked with a flat 6, and what the 
D marked with a 6 natural?” The first 
point is, ‘* What are the keys?” for roots altoge- 
ther depend upon keys. 


Bame 


Then, are the roots to be 
fundamental, or harmonic, or compound? Sup- 
pose the key to be D, the roots are not the same 
as when C is the key, or if E were the key; for if 
60, all keys are useless, and the law of limit has 
passed into limbo, 

Again, ‘‘Give a reason foy the raising by a 
semitone of a seventh of a minor scale, and 
found your reason on the laws of harmony.” 
Does this query mean that no other sound but 
the seventh in a 
semitone } 


minor mode can be raised a 
or that the seventh of the minor mode 
must always be raised a semitone? or that the 
laws of harmony do not permit a minor or short 
seventh in the short or minor mode, so called 
because the semitone was wanting? The Jaws of 
harmony from the very nature of the short or 
minor mode (shorn of a semitone) compel the 
presence of the minor seventh as a modic sound, 
and without this essentiality there is no minor 
mode. ‘The question is ill-advised without ex- 
planation, and subversive of the old orthodox 
modes of exhibiting counterpoint. 

And lastly—‘* What objection is there to the 
use of the seventh of the major scale as a root ? 
And under what circumstances can it be so used ?’ 
That is 
to say, it generates its harmonics; and in this 
case is a fundamental, active, causal, and pro- 
ducing sound. Or it is the lowest sound of an har- 
monical chord, and from its secondary position is 
capable of grouping around it other sounds all 
in harmonical proportion with it. 
plainly and tangibly is this: 
in the major mode. 


A sound is a root sound, or it is not. 


The query put 
G is in the key of C 
Is the sound B—the third of 
the dominant—a root sound? either as a funda- 
mental, or as the lowest sound of an harmonical 
chord? It eannot be a fundamental, because it is 
the third of the dominant, and its generated 
harmonies lie outside the limits of the key, and 
would contradict the sounds in the key, and 
thus be in false or no relation with their associates. 
But by reason of its springing from G, the 
dominant, it can be heard with D the fifth of G. 
Add F to these two sounds, what then? Add A 
to the three sounds, what then? ‘he sound F is 
the point of reunion, and it is the fourth, and 
therefore origin and first fount of the key sound 
C. Aisthe third of F. The chord consists then 
of four sounds—two generated from G, and two 
generated from F, How can B then be called its 
root? It is not so by any law of generation, it is 
not so by any law of harmony, for the minor third 
between D and F, the point of reunion, is too 
small for a minor third, and not within the har- 
monical law. There can be no objection to the 
the chord—but 
use can 


use of not as a root chord, 
for no change organic force, 


secing that organic force, or the law of to and 


ever 


fro, must be unchangeable throughout all time. 
It is the organic force of the chord that gives it its 
power, order, and place. If B were the root of 
this chord, the whole key would be a mass of con- 
fusion, and science would become farce. Letitbe 
granted that the minor or very small third be- 
tween D and F in the key of C shall be a conso- 
nant ratio—what then? Bcan have nothing to do 
with it but through D, or rather through G, and 
the consonance being a peculiarity, from its posi- 
tion, is governed by its own law. 

These examinations must do good, and will tend 
to the profit of both examiner and examinants ; 
and the publication of the query-papers will mark 
the standing of the art and science of music in 
this country. Every month brings with it some 
new and curious dissertation on the elements of 
music, and great attempts are making to render 
its foundations a real science. The most learned 
of the profession will find they will have some- 
thing to forget, and more to learn,—no unusual 
situation with the wise. 





‘DOUBLE ACROSTIC. 





O music! now no longer hath thy sway 
The power to set in coterie array 
A great divided city, 
No more shall thy allurements fair entwine 
The stones, the tow’ring rock, the lofty pine 
Within a shepherd’s ditty. 
1. The gamma and omega say, 
And nought between is found. 
Speak forth the word, and to obey 
I tread another ground. 
2. A lean form crouches far 
From men who ery, ‘‘ depart, all foul within !” 
Divine his fingers are, 
Who, coming, cleanseth from the loathsome sin. 
3. There is a little theatre 
In Dean Street and Soho, 
Where erst a minstrel’s name was played 
By fair Miss Patty O—. 
4. It fell from the ruler of Heaven 
On the seed of the murderer’s mother, 
It fell from the judger of evil 
On the head of the murdered one’s brother. 
And a day never dies 
Sut it falls, and it lies 
On the soul of some victim or other. 








5. A ranger was he, and a parent as well 
Of the opera's heroine. Who was he, tell? 
A. I. 
SOLUTION OF THE INCLUSIVE WORD 


*“ AMPHITHEATRE ” IN OUR LAST. 


A, Ah! Am, At, Ate, Aha! Ait, Aim, Air, Are, 
Arm, Apt, Ape, Apart, Area, Aerie, Attire, Ma, Mar, 
Mate, Mat, Mare, Mart, Map, Maria, Matter, Martha, 
Me, Met, Mete, Mere, Merit, Metre, Meter, Meat, 
Meet, Mire, Mirth, Mite, Mitre, Pa, Par, Pat, Pate, 
Pare, Pair, Path, Part, Pariah, Parma, Pet, Pea, 
Peat, Pear, Peer, Pert, Peter, Permit, Pie, Pier, Pit, 
Pith, Prim, Prime, Priam, Primate, Pirate, Prate, 
Patter, Ha! Hat, Ham, Hap, Hare, Hair, Hate, 
Harp, Harm, Hart, Hater, Hatter, Hamper, He, 
Her, Hem, Hemp, Here, Hear, Heir, Heat, Heath, 
Heap, Heart, Hearth, Herit, Hermit, Heater, Heather, 
Hi! Hie, Hit, Him, Hip, Hire, Hither, I, It, Ire, 
Imp, Item, Irate, Impart, Imperate, Impetrate, 
Tar, Tap, Tat, Tare, Tart, Tame, Tape, Trap, 
Trait, Tramp, Tram, That, Tamper, Tea, The, Tree, 
There, Their, Three, Teat, Threat, Treat, Team, 
Teem, Teeth, Term, Them, Theme, Tret, Tempt, 
Tempter, Temper, Tether, Taper, Tamer, Tie, Tit, 
Tip, Tim, Tier, Tire, Time, Trim, Trip, Tripe, 
Trite, Tithe, Tither, Thither, Tiara, Theatre, Ram, 
Rat, Rap, Rape, Rate, Rep, Reap, Ream, Remit, 
Repeat, Rip, Rim, Rime, Ripe, Rite, Eat, Ear, Era, 
Earth, Eater, Ere, Ether, Either, Emit, Empire, 
Ephraim, Epithet: (192) Paani. M. Grammes 
(192, mostly made up of the foregoing, and including 
* Parthia.”’) 

Second Class. 
and ** Meath.’’) 

Third Class. 
wall (186). 

Fourth Class. J. McD. J. (181). Mape.iyg, (181, 
including ‘* Patti.’’) 

Fifth Class. Tom (169). H.D.G. Row try C. (169). 

Sixth Class. J. E. Buurr (166); no exclusively 
foreign words count. Frep. CLarke (166); how ever 


Pacanrn1 (190, including “* Hiram,” 


R. Berryman, St. Columb, Corn- 





does Fred. Qlarke manage to make ‘‘ Thames ?” 








Seventh Class. Kinxuanp (164). JosEnm (164). 
Eighth Class. W. M. Rayner (158). 
Ninth Class. An op Buve, Brighton (156). 


Tenth Class. Navruu. Coutyer, Jun. (151). How 
does he make ‘‘ rampart?” L. M. (151). 
Eleventh Class. NetitE Reyuioc (153). Nelle 


has given us less trouble than many other corre- 
spondents in expunging inadmissible words. We 
have only docked her of three. 

Twelfth Class. Nira (145). Oh, Nita, you are 
very troublesome to look after—trying to smuggle 
in “thump,” and ‘thrum,” and ‘ paper,” and 
‘*mama,” and all sorts of impossible words ! 

Thirteenth Class. Bompapitur (143). F. T., 
Exeter. CrnpERELLA (143). 

Fourteenth Class. Prrer of Edinburgh (142). 
Peter made an attempt to string his hundred and 
forty two words in a sentence, commencing ‘ Peter 
Patter met pert Martha at the area. There he ate 
a prime tripe tart.” After getting so far, Peter 
broke down, and no wonder. 

Fifteenth Class. THornuiii-square (139). 


Sixteenth Class. Brcxy Suarp (133). Not a 
word of Becky’s had to come off. 
Seventeenth Class. Eminry E. P. (126). Asso- 


DEUS (129). 

Eighteenth Class. Ronert Le Brun (117). Please 
don’t send us any more French, Italian and Greek. 

Nineteenth Class. W.J. Jounston, Cardiff (116). 
Exclusively foreign words no use. 

Twentieth Class. Joun E. Jones, Seacombe (114). 
Thanks for your encouragement. 

Twenty-first Class. Stpney (97). 

Twenty-second Class. W. K. G. (73). 

Nowhere. Aubrey Harton (24). 

Our correspondents will understand the impossi- 
bility of printing all the answers, which would in- 
volye a good deal of repetition and take up too much 
space. We have therefore given the best only. 
From that and from most of the other solutions 
which have reached us, we have ventured to strike 
off many obsolete and obscure terms, though these 
may be found in the dictionary. Proper names are 
admissible where they are not out of the way: for 
instance, everybody has heard of ‘ Maria,” but 
‘Tampa ” is a little recondite. 

G. 8. B. addresses us four pages of closely written 
abuse for our having insulted our readers by offering 
them Inclusive Words to solve. G. 8. B. is one of 
those unpleasant persons whose conceit takes the form 
ofinsolence. If he himself thinks his intellect ‘* much 
above that sort of thing’ (like Leech’s juvenile 
dandy who comes across a Punch-and-Judy), by all 
manner of means let him leave it alone. and not 
waste his spite on other correspondents whom ‘that 
sort of thing” amuses. If G. 8. B. can devote four 
pages of vituperation to us, whom he does not know, 
what a fractious, peevish and dictatorial nuisance he 
must be among his intimate acquaintances ! 

J. McD. J. We did not observe that you solved 
the double acrostic in the Orchestra of July 6th; 
however, since you say you did, we credit you with 
the solution. You complain that in our last number 
‘“Medoc” and “Edom” are proper names, and 
should not have been admitted. But proper names 
are admissible if familiar. Medoc is frequently used 
as the name of a kind of claret; and Edom is surely 
familiar. ‘Co.’ you think is not a legitimate word. 
We think it may be accepted: Dickens uses it fre- 
quently in ‘* Martin Chuzzlewit ;” and all our corre- 
spondents offered it in their solutions. ‘* Who ever 
heard of ‘Edy’ being the diminutive for Edith ?” 
youask. Well, we have for one, and we presume 
our correspendent Puanrx had for another. 


Inclusive word for next week :— 
PIANOFORTE. 


Britisn Cortecr or Heattn, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
lePills; No, 2 Pills. In boxes at 74d., 1s. 1}d., 2s. 9d., and 
43. 6d. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. _ 

Ho.ttoway’s Pitits.—AtL our Facurtizs.—Almost all dis- 
orders of the human body are distinctly to be traced to impure 
blood. The purification of that fluid is the first step towards 
health. Holloway’s Pills recommend themselves to the atten- 
tion of all sufferers. No injurious consequences can result from 
their use ; no mistake can be made in their administration. In 
indigestion, confirmed dyspepsia, and chronic constipation, the 
most beneficial effects have been, and always must be, obtained 
from the whulesome power exerted by these purifying Pills over 
the digestion. Persons whose lives were a confirmed series of 











sufferings have been restored to ease, strength, and perfect 
health by Holloway’s Pills, after the fruitless trials of the whole 
pharmacopeeia of physic, 
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ROMEO ET JULIETTE, 
OPERA IN FIVE ACTS. 


CH. GOUNOD. 








a &. 
The entire Opera, for Voice and Pianoforte, 


French words 16 0 
Do. do. Italian words 16 0 
Do., for Pianoforte alone..... eieeweces 10 0 








PIANOFORTE ARRANGEMENTS. 

Valse Ariette. Original Edition .......... 3 0 
‘ ee OE Ee 3.0 
a WOO ssiucipaiceceapeecionue 4 0 

Fragments Symphoniques. No.1. Juliette au 
Baloon...... poesia wie anism aa Solo 2 0 
Duet 3 0 

“ “s No. 2. Le Sommeil de 
SED (Ss du ceonacvnesaaceaes es Solo 2 0 
Duet 3 0 

Complete—Solo, 3s.; Duet, 4s. 

Fragments Symphoniques. Ouverture-Pro- 
PORE. esc dc eee Getiina vaetedoae Solo 3 0 
Duet 4 0 
Le Bal. Original Edition .............0.. 3 0 
¥ Re eee 38 0 
ee Se re ee een <e 4 0 
Valse Brillante. Th. Ritter............ Solo 3 0 
ee na Duet 4 0 
Fantaisie de Salon. E. Ketterer........... 4 0 
Bouquet de Mélodies. Cramer........ No.1 4 0 
a a ss No.2 4 0 
Petite Fantaisie. A. Le Charpentier........ 3 0 

DANCE MUSIC. 

Romeo et Juliette Quadrilles. Henri Marx. 
Solo 3 0 
“ “~ Duet 4 0 
Romeo Waltzes. Strauss............ Solo 4 0 
Pm - Duet 5 0 
Romeo Polka. Marx.........sse-e0e: Solo 3 0 
” “ Duct 4 0 
Fantaisie Brillante. J. Leybach .......... 4 0 
Fantasie. J.Oh. Head.....ccccccccccceece 4 0 





ROMEO E GIULIETTA. 
ITALIAN WORDS. 


ae] 
J 
4 
— 
° 
—_ 
°o 
5 
co 
@ 
a) 
o 
°o 
= 
@® 
b=] 
5 
= 
<j 
° 
oo 
Oo 
fee) 
_ 
o 
oo 


Pianoforte Solo ......0cccccccces hive wdasee 10 


Separate Numbers. 


1 Duettino, ‘‘ Ne di felice”........ 8.M-S. 3 0 
2 Rondo, ‘Sd baldi garzon”.......... Bn. 2 6 
3 Ballata della Regina Mab............ Bn. 3 0 
3a Do. do. M-S. 3 0 
3b Do. do. 8.T. 3 0 
4 Valse, ‘Nella Calma” ..... eueea Ss. 3 0 
4a Do. oO. M-S. 3 .0 
4b Do. do. Cc. 38 0 
4c Do. do. MS&C. 38 0 
5 Madrigale, ‘‘ Angiol che vesti” ....8.T. 2 6 
6 Romanza, “O pura, o pia” .......... 8. 2 0 
6a Do. 0. M-S.& Bn. 2 0 
7 Cavatina, ‘‘Deh! sorgio luceincielo”..T. 2 6 
7a Do. do. 8. 2 6 
7b Do. do. M-S.& Bn. 2 6 
8 Duetto, “Ohima! deggioabborrirlo?”..8.T. 4 0 
9 Cavatina, ‘All’ incertochiarore”....., > + 6 
10 Terzetto, ‘Tu che degnasti” ....8.T.B. 4 0 
11 Invocazione, ‘* Tu che degnasti”...... B. 2 6 
12 Canzone, ‘‘ Ah! col nibbio micidiale”..8. 2 6 
12a Do. do. M-S.&Bn. 2 6 
12d. Do. do. C&B. 2 6 
13 Duetto, ‘ Notte gentil d’Imene”....8.T. 4 0 
13b Notturno (extract) do. 8. 3 0 
13¢ Do. do. M-S&Bn. 3 0 
14 Strofe, ‘A tanto lutto omai”........ Bn. 2 6 
15 Scena, ‘ Bevi allor questo filtro”...... B. 2 6 
16 Aria, “ aaa deh! infondi in me cor- 
MNS asa o disa'e aad oreaie cisivececéeaie 8. 3 0 
16b Do. do. M-S. 3 0 
17 Duetto, ‘‘ Salve! freddo”.......... S.T. 4 0 
18 Scena (extract) do. _T. 2 6 
18d La Stessa, do. MS&Bn. 2 6 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


) | and Three Parts, with Observations and Illustrations from the 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. | No. 6. 
(re CELEBRATED TUTOR for the gree SIXTH BOOK. — Selections from 
J PIANOFORTE, containing the Rudiments of Music, J) the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5. 
No. 2. 
RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the é s 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No. 8. 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER'S BIGHTH BOOK. Hall-hours 
Airs calculated to form and develope the taste of the Performer. | \_) with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
+ aed | Bennett, &e. 
No. 3. | : No. 9. 
RAMER’S THIRD BOOK, Containing little (WRAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected ) from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with a special view to the Freedom of the Left Hand, &c. Cr AMER'S TENTH BOOK. The Modern 
No. 4. | School—Thalberg, Chopin, Gounod, &e. 
RAMER’S FOURTH BOOK will contain No. 11. 
J Recreations” in Fantasia form, selected from Secular C RAMER’S ELEVENTH BOOK. Sacred 


No. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
J) posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


and Sacred Works, with a few short Exercises with special Music, Fugues, Marches, Chorales, &e. 

objects. . 

No. 5. 

RAMER’S FIFTH BOOK. Studies in Various 

C Keys, chiefly introductory to the Pieces contained in the 
following Book. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefly 
J composed of Cramer's Advanced Studies, for the acquisi- 
| tion of style. 


Lonpox: CRAMER & CO. LIMITED, 201, Recenr Srreer, W. 








CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 2 | No. 8. 
Cee. se aan the | (SRAMER'S THIRD BOOK, containing Exer- 


Rudiments of Music, and the Necessary Instructions for ag eR ge tag a inde an Be Sears 
the Perfect Cultivation of the Voice, with Appropriate Exercises, a pg bee fy my by Works of 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. = . ° oe 
Useful for school and class teaching. 

No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 
‘RS W ~. eontaini yey. SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
pr teong ol nag Ng ee qcuteining Nene | and TWELFTH BOOKS will follow in progressive order, and 

Claes, SOUEEE, SC., 38 Ue pay grab, Phere, “thy | will contain Exercises, Solfeggi, Studies, and Compositions for 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | the Voice by the most celebrated Singing Masters. 





Lonnon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. 

















\p' ITVITAATTOAN DTANAT Mra 
CRAMER'S EDUCATIONAL PIANOFORTES, 
In Ash Case : : : - - : : 23 Guineas. 
;, Black Walnut - : - - - - - 25 ” 
HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 
Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reczyr Srreet, W. 
, OME, SWEET HOME. Transcribed for the 
forte by J. G. Cauicorr, Price 4s. 
THE SULTAN’S MARCH. |e wines inicio negentatieet, Wo 
~ MARCH of the MEN of HARLECH. Tran- 
PIECE D’OCCASION. I scribed for the pianoforte by J. G. CAuicorr, Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 
BY ‘6 TF DOUGHTY DEEDS MY LADYE 
PLEASE.” Composed by W. Vincent WALLACE. 
Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 


G. ROSSINI. 





JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 

DVICE TO YOUNG PROFESSORS 

by FELIX Li COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles LIL, (Spain) and of ——— (Belgium). 


Loxpon : 
*% Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London; 





SOLO OR DUET FOUR SHILLINGS. 











4 y 1 f q 
CRAMER & CO. LIMIT Li D , Published by Cramer & Co, Limited, 201, Regent-street, W. § 
201, Recent Srruer, W. Moorgate street, City ; Brighton and Dublin. 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
| 201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. ........c0000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*~* Loan of Packing-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance, 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street 
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HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 


The Professional News, and Epitome ‘of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp Biacrove, 


Fantasia on Airs from Gounod’s Opera, “Faust” .......... 63. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
Meyerbeer’s “om, wd) — du 


” , 


Nord” . 68. 
Nicolai’s Opera, “Me ‘Wives of 
eg Windsor” ... my 6s 


INSTRUCTION BOUK FOR THE ‘CoN CERTINA 
With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuarp 
BiaGRove, 10s. 6d, 


CRAMER & CO. Limirep, 201, Regent-street, W. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE. 





8. d. 
Ce que je Veux,” Dicncciomalarheqetesnacinesss 0 
“ T’Incontro oan ‘ 3 0 
* Ah Nelle Notti”. eee 2 6 
Cara Oblia” . a sil6e eos eeemesteeeoe 2 © 
“Pet Marjorie” .. .. = eT eT a 
“When Twilight Shades” a Te “ 3.0 
“* Willow by the Wave” .......seeee crccccese & O 





Cramer & Co. Limited, 201, Regent Street. 





CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Piauoforte, dedicated” 
by permission to the Empress of the French . 

Andante from above, published separately ........ ++ 

Rondo from above, published separately .. 5 

(These two numbers are the most deserv edly popular thove- 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, scanty by 
permission to Lady Stafford . 40 

ae '3s Gems from — Operas, Parts 1 y 2, » and 3) now 


ready .. Senden ..each 3 
Kuhe. The ‘Chimes - oe nee 
Brinley Richards. By the Sad ‘Sea ‘Waves, Fantasia ‘on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice ..... 3 0 
Alfred Devaux. The Melodies of Scotland. " New Edition 
in _ Books. Arranged in a familiar style. Each 


on 





boo 3 0 

J. G. Calisoti, St. ‘Cecilia, Books’ ‘ 2 3. "Consisting of 
Favourite Sacred Melodies, Ancient -_ Modern, each 4 0 
ook 1, 2, 3, duet .... 6 0 

J.G, Calcott. March of the Men ‘of Harlech Transerip- 
tion.. “ 4 0 
J. G. Calleott. "Home, ‘sweet Home. Tr: unscription a 2 

J. W. Harmston. Le oo An — piece for 
pianoforte , . 3 0 

T. Villar. The Patrol: A’ Night March. “A “charming 
composition ...... 38 0 


CRAMER & Co. “Limited, 201, prmninrenan W. 





CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 





Let we love thee . 


eee, oe .. Arditi 
A Voice from the Ocean ‘ ° ae P, “Knight 
Angel Land.. 00 60.00.00 00.00 cone ce ce ce0ceeee 
All that’s bright | must fade chia nine cmeakal .. Mudie 
Bright be thy 0 =e . Ditto 
Pauline’s ane. occ ccccccvecs wade Te Hatton 
Pretty Nell .. a0 .6epeenaves en .K. Fagan 
Twilight .. . Walter “— nard 


Kissing her Hair .... 

What saith the River.. 

Song of Home .... 

Hymn of St. Hilda's ‘Nuns.: 
The Last Watch.. ° 


so Ss-enieses “Teolin 
00.00 co sgececce .. Maeder 
eevccecsee ‘ B. “Richards 
cecccccece i ‘A. Macfarren 






The Broken Ring». oe . Henry Smart 
I ony EE for the Violet of Spring . SITIIIIA, Reichardt 
eccceee ec ce cececccccce . Perren 





net 2 nat tka 


EAS eunaacoaolg-aaisacaah xiii 
Cuaman & Co, Limi ed, 201, Regent-street, W. 


cooasoaocoosooooocoso 


CRAMER & CO.’S 
NEW DANCE MUSIC. 





Chignon Quadrilles. Arranged on popular subjects by J. 


WORKS PUBLISHED BY J. 'T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of tho CHURCH of SARUM, 
TRANSLATED, Preface by Rev. 'T. Carter, 7s. ; by post, 


Ts. 5d. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, “4? \ aa Law of the 
Present English Church, 1s. ; by post, 1s. 


SUGGESTIONS for CEREMONIAL ine SARUM 
USE. 1s. ; by post, Is. 1d. 


TO THEOLOGIANS. 





G. Callcott. Finely illustrated in colours. Solo .... 4 0 
” ” ” Duet .... : 0 
an Septet .. 6 
Me e Orchestra 5 0 
Lucerne Quadrilles. Arditi. On airs from William Tell 
eer 4 0 
- is aie Duet . . 2m 
pe at am Septet . scene 3 6 
os Orchestra.... 5 0 
sachelors’ Ball Quadrilles Mase cemmoncsen a 
The Popular Polka. Arditi. “With elegant title page 
SOO secscace & 
9” 9 * Dat.icna & © 
” ” ”» Septet ...... 8 0 
” os oe Orchestra... 5 0 
Star Shower Waltzes. Carl Lindberg. Iustrated 
De aiaricer. a 
° * Duet . 4 0 
os 2 Septet . ee TE 
Orchestra.. 5 0 
Marguerite Vv alse. By K. c.” 40 


Flying Scud Galop. By @. Richardson. k ‘As ‘play ed ‘and 
encored in Boucicault’s celebrated drama. 


| a 
” 99 Duet . 4 0 
” 9 Cornet obligato 0 6 
” 9 Septet oe 8 6 
” Orchestra . » 
All the Rage. ‘yates on Popular melodies. Arranged 
by Calleott . 40 


Cramer & ‘Co. Limited, 201, Seen aon, W. 





CRAMER & CO.,’S 
VOCAL DUETS. 





—«<-~ Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter.. naats te eeke 
Stephen Glov er. ‘ Beautiful Moonlight. » Words by J. 
E. Carpenter . ine Awe Ree 
Macfarren. ‘The Fall of the Leaf.” For Soprano and 
Contralto . sees 
Vincent Wallace. “Ce Over the Silvery’ Lake.” 
for two female voices. Words by J. E. Carpenter .. 
Linley. ‘‘ Daylight = ogee: " oW _ — — by 
George Linley . 


page Limited, 201, poet lina Ww: 


8 
3 
3 

Barcarole 
3 
3 


eoesoe ose 





CRAMER & CO.’S 
SACRED MUSIC. 








8. d. 
4 0 | Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott 
No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, senpaaind hpeioncen ‘Wallace, and 
Miss Davis .... -+-.Solo 5 0 
Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, hemes saeey © and | Brinley 
Richards ..... ...Solo 5 0 
ra Duet 6 0 
Sacred Half-hours with Gounod .............. oe 
” os Duet 5 0 
Creamer & Co. Limited, 201, Regent-street, W. 
EW ITALIAN SONGS. 
a 8. d. 
E Amor del Mondo (Valse)... . Arditi 8 0 
L’Invito al Mare (Barcarola a quattro voei) . -Arditi 4 0 
Gia suona l’Ora.. a esteated Tablache 3 0 
pT, a ee .Schira 2 6 
Bell’ Isola del Mar denne aE 5 R. Thomas 3 0 
Il Pastore e la Pastorella .. ..Belsiana 2 6 


Cramer & Co. Limited, 201, Semaine w. 





NEW SONGS AND DUETS. By JOSEPH 


PHILIP KNIGHT. 


Daughter of the Snow (The eee gt + 
Little cares the robin .... eee 
Where the roses grow (duet) seta t6eneeen 
Long has been the winter.. 


Published by Cramzer & Co., 201, ‘Sines alii 


comes ce F 
ocooo™ 





VOICE FROM THE OCEAN. By J. P. 
Kieu, composer of ‘She wore a Wreath of Roses,” &e 
Words by L. H. F. pv Terreavux. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W 





UHE’S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 8s, 6d, 


Cramer & Co. Limited, 201, Regent-street, W. 





L? ZEPHYR. Morceau élégant pour piano. 
Par J. W. Haamstoy. Price 3s, 


Crags & Co, Limited, 201, Regent-street, W. 





THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. e 
Ww. J. hag D.D., Prebendary of St. Paul's, 3s, 6d. 
post, 


sa NOT Ne ‘OL ARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 73.3; by 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s. 4d. 2 
ORIGINAL SE QUENCES, HYMNS 
by post, 2s. od. 


Ecclesiastical Verses, 23. 64. ; 
STABAT MATER SPECIOSA: Full of Beauty 


stood the Mother, 1s. ; by post, 1s, 2d 


and other 


HYMNS APPROPRIATE ‘to the SICK ROOM. 
= — oe 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 
y post, 


THE RHYTHM of ST. BERNARD of MORLATX, 

* the HEAVENLY COUNTRY. On Toned Paper, 2.5 
y post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HY MINS, chiefly Medieval, on the 0r8 and 
GLORIES of PARADISE, 1s. 6d ; by post, 18. 7 

THE HYMNS of “1 EASTERN CHURCH. 
23. 6d ; by post, 2s. 7 

NOTES i CCLESTOLOGIC AL and = PICTU- 
R ESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, ee as many passages of Holy 
Scripture. 2s. ah post, 2s. 1d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAM ES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Nonthiy Parts, 9d. ; 
by post, 10d. (To be completed in Twelve Nos.) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ HURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the ‘Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 








Church. 6d. ; by post, 7d. 
J.T. HAYES, Lyall Place, Haton-square, 8.W. 
ESSY LEA. Opera di Camera. G. A. 
MACFARREN. 





Complete for Voice and Pianoforte, 21s. net. 


a 
The Overture. Arranged by aiest F. Rimbault. 
Piano Solo. .. ve . oo oo « 6 0 
“Ts any me m= hy damsel here Poe ee oe «- 8 0 
“T shall woo ee oe 8 
“ When youthful joys and hopes are fied,” -: ee - 26 
“The Gipsy’s Home.” .. 06 ee oo ee eo 2 6 
“The blush of “7 mom,” ., ee oe oe ee 6 
“Who?” . ee ee ee oe 6 
“Silly youth, you ‘sadly tease me. wae co? am + 8 0 
‘You wicked Gipsy girl.” pa ée a .- 80 
“ There's a wond’rous my potion, ¥ ee oe ee 
** Money, money !”” ee es ee 40 
* The draught of love.” ee oe - 6 0 
“ The last appeal.” (Jessamine.) . eo ee .- 326 
“ At frst the mountain rill.” Quartet, <1 . oo « 8 0 





Crampn anv Co, (Limited), 201, Regent-street, W. 


= BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 








The Complete Operetta, for Voice and Pianoforte, 12s. 


a. da, 
+ % Overture... e ey + 4,0 
1. Duet—* Night and morning S.andC. 8 0 
2. Song—‘ My home in Cloudland, _ original key, D 
flat ; transposed key, Bflat .. + 8.orM.8; 3 0 
8. Trio—* News ! rls, news!” ,, ee 3. c.T. 3 0 
4. Song—‘‘ Boot and saddle |” oe owe » B80 
5. Trio— My heart is breaking” . + & T.andB. 8 0 
6. Duet—‘‘ Ab! Captain, 1 can see you” S. and Bb, 3: 
7. Chorus—‘*The cattle inthe clover” ,  @ 
8. ene do not take her from him” ee C, 2s 
9. 8 —s For her sweet sake ” T. 8) 
10. ““We waited late, we waited long,” 8. andT. 3: 
11. Chorus—“The Rheinland” oe ee . 8 














Caamzr & Co, Limited, 201, Regent-atreet, W, 
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THE ORCHESTRA. 


[No. 199, July 20, °67. 





LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street. 


NEW SONGS. 


s. d. 
ite ROE OFOG sc iv iccdoicnsvenssdies Bishop 2 0 
CONG, T0008. 00 MG eve cicc deeewensecees Bishop 2 0 
Tho cardinal points ..........00 i. Hime 0 


BOC TMNT GAS siacccscnwne Walter Maynard 3. 0 
Had I never seen thee ...... Walter Maynard 3 0 
ee ee er ee Westbrook 3 0 
a, SES rr tee a arr EK. Bache 3 0 
A voice from Heaven.......... C.M. Henke 3 O 
Don't go primrosing .........+.. Longhurst 3 0 
mee Onsen, fim DY. cesicinaccncads as Blumenthal 4 0 

Ditto (in F) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows .......... J. Benedict 3 0] 
E cannot foraet her: .iccicicccccccscoes ditto 53.0 

3 


...F. Edward Bache 


NEW DUETS. 
BLOW C06 i s:cecsiceinsareroesexens Bishop 38 0 


Vieni la barca e pronta . 





Sorrow soothed ...........06. G. C. Ollivier 3 0} 
We tee OWGEG 50:0 scene naneen G. A. Macfarren 3 0) 
WE ROWONS <cikn wtcndeaues G. A. Macfarren 3 
Farewell to those who love us (S. & B.) | 
Henry Smart 38 0 


BO TAOIOR cccsedkt Cadscacenbas Pinsuti 3 0} 


NEW TRIOS. 
Sun-rise (S. 8. &C.) .... 2.000 Henry Smart 3 0 
Dear peaceful valley (8. 8. & C.) ..J. Barnett 3° 0 


Thou art, O God, the light and life 
T.M. Mudie 2 0 
NEW QUARTETTS, &c. 
Gia la notte s’avvicina........ H.C. Deacon 38 O 
Golden slumbers.......... W.H. Cummings 0 6) 





LONDON : 
LAMBORN COCK, ADDISON & CO., | 
62 & 63, NEW BOND STREET, W. 


on 
a PDree & Co., PIANOFORTE-MAKERS to 
4 li | 


ER MAJESTY, 210, Regent-street. 





JIANOFORTES for SALE or HIRE (selected 
and approved hy Mr. Linpsay Storer) on the most mede- 
rate terms, Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 





DDISON & CO’s BOUDOIR COTTAGE 


PIANOFORTE, 21 to 25 Guineas. 210, Regent-street 


T ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Levens) on the most moderate 
terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR-| 


4 MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street. 
DDISON & CO.’s CHURCH HARMONIUMS, 
4 14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 





A RDITI’S ODE to the SULTAN, performed 


i with so much success at the Crystal Palace, has been 


arranged for the pianoforte, and will be published in a few days. 


Free by post for 19 stamps. 


‘Signor Arditi has to be complimented on his new composi- 


0 | tion. He has caught the spirit of the Turkish musie with his 


usual felicity, and written for the voices with masterly effect.”— 
Standard. 

‘* Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 


character, Signor Arditi was afterwards presented by Fuad 


Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 
“The Ode will advance the claims of Signor Arditi to versa- 


| tility: he has very happily taken the form of Turkish music, 


and dressed it in a fashion better suited to.our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 
London: Cramer & Co. Limited, 201, Regent-street, W. 
MMHE. DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
**Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘ Dream of 











| St. Jerome,’ which always soothes me and charms me, so that IT 
. * . 


fancy it is a poem of Tennyson’s in Music, 

And the Musie with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 





| ** Adventures of Phillip,” by W. M. Thackeray. 


BRIGHTON. 


| 
CRAMER & COS | 
PIANOFORTE & HARMONIUM WAREROOMS, | 


64, WEST STREET. 





A large Stock of First-class Instru-| 
ments, by all the Best Makers, for Sale or | 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 
, . ° | 

Pianofortes and Harmoniums let out | 


on Hire from One Month. 


Repairs and Contracts for Tunings | 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.’S BRIGHTON BRANCH, 
64, WEST STREET. 


PREVENTION OF CHOLERA. 
PURE CHARCOAL FILTERS render 


4 
the water at all times free from every injurious sub- 
stance. No saud and aponge used. IT. Atkins & Son, Filter 





makers, 62, Fleet-street, E.C. 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
HE TENDER TIME of MAY. By Batre. 
An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 
A COUNTRY LIFE. Written by CHARLEs 
Dickens. Composed by Jonny Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


T RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Avauste Mey. Price 3s. 6d, 
Cramer & Co. Limited, 201, Regent-street, W. 





| oe BELLS. Words by H. Savite CLarKe. 
Music by W. C. Levey. Price 3s. 

** A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” — Fra. 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra, 

Cramer & Co. Limited, 201, Regent-street, W. 


T= SONG of the ROSE. Words by H. 
Savitg Cranke, Music by W. C. Levey. Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


I Km LAC (The lake). Méditation pottique. 

4 Poetry by LamMartine, Music by NreperMeyer ; English 

words by L, H. F. pu Terreaux. A sweet and pathetic melody. 
Price 3s. 

Cramer & Co., Limited, 201, Regent Street. 

PIANOFORTES, 

W J. ENNEVER & SON., PIANCFORTE 

‘VY @ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS’ PIANOFORTES which they have elways on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mah« rican walnut, at 24 guineas. ' 


Pianofortes tuned, Bi fe a7 &, 
/ 





——_ 


CROVER AND BAKER’S 


y CELEBRATED 
PREMIUM 


SEWING 





MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Setter, Stronger, and Handsomer Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 








INSTRUCTION GRATIS, PROSPECTUS FREE, 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


CRAMER’S STUDIES. 


IN THE PRESS. 
CRAMER’S 
FORTY-TWO STUDIES, 


COMPLETE AND CORRECT, 
PRICE 2s. 














CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 








No. 1.—15 ENGLISIL SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock'd in the Cradle of the} Welcome me home. 
Deep. Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Thorn. | Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching’ Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

"Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father ! Song of the Sea-shell. 

Mill May. | Wait for the Waggon. 

Beautiful isle of the Sea. | 


No. 3.—SIX DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 





Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, ReGen’ STREET. 





Composed by Leo Kersvuscy, 


rmwo SONGS—1. THYRSIS, 2. THE WISH— 

for a Soprano or Mezzo-soprano. Also, “‘Ogentle summer 
rain.” To be had at Messrs. Augener & Co.’s, 86, Newgate- 
street, City. 5 


fNHE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. Ib., and upwards. Price list po free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHY. 
Bishopsgate. 








Printed by Groner Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press) 
No. 55, King-street, Golden-square, in the ar S 
published by Apams & Francis, at 59, the. . 
City of London,—Saturday, July 20th, 1867. 








